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BO GIAO DUC VA PAO TAO
TRUONG PAI HQOC QUAN LY VA CONG NGHE HAI PHONG

NHIEM VU PE TAI TOT NGHIEP

Sinh vién: D6 Thi Duyén Ma SV: 2212755003
Lép : NA2601H

Nganh : Ngoén nglt Anh Han

Tén dé tai: M Ed HdZ 9] o] el v X &= K-pop & K-

drama ¢] ¢k



NHIEM VU PE TAI

Noi dung va cac yéu cau can gidi quyet trong nhiém vu dé tai tot nghi¢p

e Hé thong héa co s& 1y luan: Nghién ctru va tong hop cac 1y thuyét vé Pong
co Tich hop (Gardner), Thuyét Tu quyét (SDT), Gia thuyét Pau vao
(Krashen) va Gia thuyét Cht y (Schmidt) lién quan dén viéc thu dic ngon
ngit thtr hai qua phuong tién truyén thong.

e Khdo sat va Phan tich thue trang: Thuc hién khao sat thyc nghiém trén
mau sinh vién dai hoc (N=300) dé danh gi4 tan suat tiéu thu K-pop/K-drama
va murc 46 phu thudc vao phu dé.

e Kiém dinh mdi quan h¢ tac dong Pinh hrong): St dung phén tich hoi
quy va twong quan dé dinh luong mirc d6 anh hudng ctia Hallyu dén dong
co hoc tap va cac k¥ niang ngdn ngir (Phat am, Tir viung, Nghe hiéu). Xac
dinh co ché tac dong khac biét gitra K-pop (hinh thai) va K-drama (ng
canh).

e Phan tich sdu vé co ché nhén thire (Pinh tinh): Thong qua phong van sau
(N=18), 1am rd cac chién luoc hoc tap tu phat cua sinh vién va van dé "Can
thiép nhan thic" do phu dé giy ra.

o Pé xuit giai phap sw pham: Xay dung cac kién nghi va mo hinh giang day
dua trén ndi dung (CBI) nham chuyén hoa viéc ti€u thu Hallyu thu dong

thanh qua trinh hoc tap chu dong va hi¢u qua.

Cic tai liéu, so liéu can thiét
> S0 liéu so cap (Primary Data):

o B0 dir li¢u thu duoc tur phi’é'u khao sat truc tuyén (Google Forms) trén 300
sinh vién chuyén nganh tiéng Han.

« Bién ban ghi chép va file ghi am phong van sau 18 sinh vién (chia theo 4
nhoém dac thu).

> Tai liéu Iy thuyét va tham khao (Secondary Data):



« Cac cong trinh nghién ctu cua R.C. Gardner (1985), S.D. Krashen (1985),
R.W. Schmidt (1990) vé dong co va thu dac ngon ngt.

« Cac bai bao khoa hoc qudc té va trong nudc veé tac dong cuia Hallyu (Lan
song Han Quoc) doi véi gido duc ngoai ngtr.

> Bao cdo va thong ké:

« Bado cdo cia Quy Viér} King Sejong va B§ Gido duc Pao tao Vi¢t Nam vé
tinh hinh gidng day tiéng Han.

> Cong cu xir 1y s6 liéu:

« Phan mém SPSS (dé chay hdi quy, trong quan) va Microsoft Excel.

3. Pia diém thue tip tot nghi¢p

Cong ty TNHH Cong nghi¢p nhya Kyowa ( Viét Nam )



CAN BQ HUONG DAN DPE TAI TOT NGHIEP

Ho va tén : Nguyén Hong Minh

Hoc ham, hoc vi : Thac s1

Co quan cong tac  : Truong Ngoai Ngit Pai hoc Thai Nguyén

N¢i dung huéng dan: W EF A d 32| g0 5ol ] X]+= K-pop 2}

K-drama & 3 aF

Pé tai tot nghiép dugc giao ngay 06 thang 10 nam 2025
Yéu cau phai hoan thanh xong trudc ngay 27 thang 12 nam 2025

ba nhan nhiém vu DPTTN ba giao nhiém vu BPTTN
Sinh vién Gidng vién huéng dan

Hai Phong, ngay thang nam 2025
XAC NHAN CUA KHOA



CONG HOA XA HOQI CHU NGHIA VIET NAM
Poc lap - Tw do - Hanh phic

PHIEU NHAN XET CUA GIANG VIEN HUONG DAN TOT NGHIEP

Ho va tén giang vién:

Don vi cong tac: Dai hoc Quan Iy va cong nghé Hai Phong

Ho va tén sinh vién: vevvernveieeneeneen. Chuyénnganh: ...l
D& A1 tOt NERIED: oo
NOi dung hudng dAN: ..o

1. Tinh than thai d) ciia sinh vién trong qua trinh lam dé tai tot nghiép

2. Panh gia chit luwong ciia d6 4n/khoéa lun (so v6i ndi dung yéu ciu da dé ra trong

nhiém vu D.T. T.N trén cac mit Iy luin, thuc tién, tinh toan so li¢u...)

3. Y kién ciia giang vién huéng din tot nghiép
Puocbiové | | Khongdugcbaovée [ | Piémhuéngdin [ |

Hai Phong, ngay ... thang ... nam ......

Giang vién huéng din



CONG HOA XA HOQI CHU NGHIA VIET NAM
Doc 1ap — Tu do — Hanh phuc

PHIEU NHAN XET KET QUA THUC TAP TOT NGHIEP

Ho va tén sinh VIEN: ....... cccooeiiiiiiieeieeeee e, Ngay sinh: ...... [eci... [o.....
LOp: oo, Chuyén nganh: ........cccooeviiiniiiiiieeee, Khoa..............
TRUC TAP LA11 1eeviieeieeeiie ettt ettt et e et e e e e st e e sabeeenbaeenseeessaeesseesssaessseeas
Tu ngay: ...... [oeiin. /... dénngay ...... [ici... /...

1. V@ tinh than, thai dd, y thirc to chirc Ky luat:

---------------------------------------------------------------------------------------------------------------------------------

---------------------------------------------------------------------------------------------------------------------------------

---------------------------------------------------------------------------------------------------------------------------------
.................................................................................................................................
.................................................................................................................................

.................................................................................................................................

.................................................................................................................................

....................... , ngay ...... thang ...... nam ...
Xac nhin ciia linh dao co sé thuwe tip  Céan bd huéng din thue tip ciia co sé
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(DANH MUC CAC CH{ VIET TAT)

Chir viét tat

Tiéng Anh (19])

(o))

Tiéng Han (3+=9]
oln))

CBI Content-Based Instruction & T4 2

CNTT Information Technology AR7|&E

GVHD Supervisor A =S

Hallyu Korean Wave Sk

K-pop Korean Pop Music 3= 571 ] (K-

)

K-drama Korean Drama 3= =2}m}

SD Standard Deviation EFAA}

SDT Self-Determination Theory 27 AR o] &

SLL Second Language Learning A 2 Qo] g5

SPSS Statistical Package for the A} 2] 35t 5 A
Social Sciences 7] A

TOPIK Test of Proficiency in Korean |35 AlY




H S a8 Xt
(DANH MUC BANG BIEU)

[¥ &%} (Danh muc Bang)]

¥ 2.1: EY | stF 23 @A (Cac giai doan phat trién cda
Hallyu tai VN)

¥ 4.1 A5 e s A4184d EX (N=300) (Théng ké nhan
khau hoc)

¥ 4.2: F9 WG9 7
bién s6)

J—]

< B (Ho 9 2584 (Théng ké mo ta

23 Q°F (Tom tit md hinh hoi quy)

7
¥ 4.4: 37 AF B4 (K-pop/K-drama 2] 9 3=) (Hé s6 hdi

¥ 4.5: vjoj& A A4 A3 (Ma tran twong quan Pearson)



AE: HEG iy 3 F5 P A = 379 93 K-pop I K-
drama & xP83 7|4 2 QA A 7HH S THO=E

B AFTE=wEY gstgS o2 sF Zel=(K-pop, K-drama)
2H|7F A 2 AAZA Y] Fo] S5 F7] Qo] V& F5ef HX =
FEFE HASH o= st H H4 o] vt 53] Gardner 9 &7] ©]&,
Krashen ¢ 42 7}, Schmidt ¢] 5 7Hd S B34 o2 48381,
A FH ol mE g5 71Ae xfo] e} ApEto] ofr] s}
A5kl T

ol & f3l & A= =4 A &3 A5+ A7 (Explanatory Sequential
Mixed Methods Design)& A &5ttt 1 @A ¢4 AFolA= W ET
Y sk=o] AF dlghA 300 S Ul o2 AEFALE AAsto] v 39
A D AT BAE I en, 2 G A AFAME 20 H S
oz AS Ags Jdgste] FA4 Ao o]HS &4 53t

T8 A7 A3+ v 2 AA, S Y] HlEE 34 579
FFolm sl A (+) JFS v o (R2=.38), &3] K-pop(B=.45)°] K-
drama(B=.18)X.t} ] &3t o= 220do] WA B4, v A 73
el F55 = o] 79 o] el g Btk v o] st
K-pop & &5 2 (e 28)¢}, Weto] F5SF K-drama & g3l 2
w3 249t o =2 ATAAE JEFAT A, A ol &= A 3
=8 27t Bk Fojv gk £ A (-) AR BA(r=-.47)5 Ko, o]=
AEro] A7 A A2 & Wl st A2 1 8919 AlAFgH

N

EN

) 2
B QT Rl Bed 082 ol 2E% S F71014 31E 4] 9
S es AFaelt. AEAoD B ATt tF 0 UE F4

R (CBD R1% BAH AT B A FAN mEH AL
A A7t

FAo]: 3hr, Fhro] 55, B84 F71, A4 144, K-pop, K-drama
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1.1. 9 EHe M

1.1.1. M Al=te| T8 1 ot &
AAZ 4L tAE 7|&S B A2 Fo] da} sl Ayl ue) A4
& A%

[}
o AtaE} 25 A8 AU o] e @ Weko] 4§ SF(Hallyw e
2473 Zaks B3 'AZE 319 (Soft Power) b= =24 Q1 E5h 4 ek
A AFgHdor 5t hFE sk A IHE Ao &2

dol, A AAA o2 =] 9} gk w312 o x| 9 wjH = Z A
o7 dEfo g IhSE T
o 358 o wAlel 2A Wale) gk 27 @A SF 1.0
<THEE3>, <AEAT7E> S o] dh=ro] HE A 7hA eF A TAS & K-
=epnprl S8Rl o] $- 2 Al ofolE 1o K LJJr &7 K-pop ©] 4|
AFatE 'SR 2.0 AR o]t o5 g+ 5 HE (YouTube),
Lj\af‘—%/\(NetﬂlX) A =(Weverse) 59 UAYH EHEFS T ZHl=7]
&%= 'HAY 7 (Hallyu 3.0/4.0)'9] =& £438kaL lvt. o] 3
Jﬂaﬂr%]/] gk 53 42 T8 A A S 2=t AARR Y
o 3284 (Interactivity): @] K-pop % K-=e}v} ZrRl=& 1159
A} s 28-S A o]—tq F8AE FEYH JY FEA dYdo=
A3 AT}, ApeF HA 2k, 18] 3l 2 2F A= (fan—made
content) A2t} 7EL% g5 54 chﬂ Aol Abg= a7tk A A<
g5 7131 & Alsgd

o 713} (Personalization): 52 7)ol 7|5 o H3+5t= &l
SEAoZ M¥EE 4 9t} o] A

L =4
FHS WFA, Bh Ad sy Ao =5 A

o)
E

[ 2.1] HIEY W $t7 U THH (Cac giai doan phat trién Hallyu)

CHA| (Giai | Al7] (Theiky) |F2 E% (Pacdiém | CHE 28X (Noi dung dai

doan) chinh) dién)
HM17] 1990 ECH U~ | E2tOt BMO| HME | IS E3>, <HE AT,
(EHE2l) | 2000 &AL = 2 H| <CHRFE>

(Tiéu thu pém xuc qua
phim truyén hinh)

X 27| 2000 ACH =4t ~ | K-pop OtO| = ™H H184(Big Bang),
(E7]) | 2010 HCf = 44 24 A[LH(SNSD),
FIHFL Of




(Hinh thanh Fandom

K-pop)
H 37 2010 HCH =gt~ | SNS L OTT 7|Et2] BTS, =& 3,
(d%t7)) Sy 2O T AEIY AH]| HESALEO A Y)

(Tiéu thu 16i sbng qua
MXH/OTT)

Sy
b gkaro] Sh5At 9] vl ok4
Fogk A A FoE A3k a4 8dow AEetal e .
. A%FAH ZA (Quantitative Evidence): 0] 7HKOICA), A& &g A ¢,
a3 HMEY wSFHEe] B A5l w2, ko] WA}
ot 48 = wid F AR AHES 7St v 5
gheol= = 7F Gt S FAH (S5 a)o] A 2 e =oj = 2]
Ao} A=A wg el HY = AT

o o =) W3l 54 (Analysis of Learning Motivation Shift): o] 2] 3+
AU AL Gardner(1985)2] o] 2o W& #x'%= 44 5 7|(Instrumental
Motivation)'s*ol| A #«x'%=3%}+4 & 7](Integrative Motivation)'s* % 2] g+
7] Aol(transition)E RS, S T8kl ti gk 43 Skaro] s}
A §3lE] ) e el 7|As T4 57, g5 Y

4
A&715 S gushs wrh 38 /AR 28k K-pop 3 K-
o

r o
o[\
N
)
rlr
<
Ju
N 1o
o
o
L)
o,

pUs)
>
-
X

d

Az s Bl A Hojy £3E H-o)
oo HEAFT

1.1.3. MM AL O| Bk A|(Research Gap) & & Ao| AZ7d

ShiF o] o o] Wl BE4+5lal, 11 S H7bske d o] g

ADA I A S GHelE AL A3 JA = Fof At

o HMHE3 34 (Methodological Gap): 7]& AAAFEL F2 A A

ATFRIEHF, WS 4O @est 7|4 SA(57] HlE F4])d & &3
gt} o83 e ZEl= An] WE(d: FF A AJ7He EF o]



Fa(a: A7 7t 2 Hg) 7H] s+ T A 02 f-oju| sk
Al(causal relationship)**Z 4 sl= o] A 7} 91l th.

71e¥ 49 BA (Gap in Skill Granularity): K-pop ¥} K-

DL e} Z1el A AP e Yl TEY AT
| &ate}h. 3 wrEA Q) 258 7k K-pop & g0t} o] 3]

A 5E] B3t a7 78 o F K-Sebvhi et o
o &34 5 ek oleld P 2ol Aol waAF5o
A A FHE AASH: o] 2o 3ty 2AE AFetA Kt

Lo
O"
o>

o off
A=}

r

o

2 =2
I

)

T op Ji o T2

¥0 o > oy 2 |0 e

o H A9 QoA (Necessity of the Study) olof] H
3] A EA (Multivariate Regression)#x 3} #x 23} of -
Methods)s+S A gate] 47|18 ZmMe & 2al 14 3
O 2ok (1) 2F 2Rz o] 7 do] 7]z n
wx A 3 (Quantify)**3Fal, (2) HIEY 015 Weto)| A 37 &8 -
T2l o 71 & 7 ek« A 4 S A (Empirical Ev1dence)* =

T TR
H(Mixed
CTAIA

l‘: T

-

o

(|

3 -
[ B R T

I
==

'_'_ﬂoE,Fﬁ

H o
H =2

El

a

= Ao FEY 542 HEY g 59 K-pop B K-=hv} Z8l= 4:H]
Wi 9 Heje} sl=oo] sk A3} 7Ho] JAFJBAAE «+ AT X o7
E@.(emplrlcally analyze)**3}al, o]of t3gk o] &4 B3PS 538 d AT
Loz}, o] 3k B4 AE vigo g gyl 73} 7|8k WS A (culture-
based pedagogical strategies)' 7ol 7] o] sFa1 =} gk},
1.22. A A S H (Specific Objectives)
B oo rh o) 7o AE 9o By St}

o 24| 38| 798 (Identification of Behavior): 17+ thA+e] K-pop ¥ K-

Tehul 4] FEE AAE] EA gk o 7)ol = 4] R, Al AIZE

Al G Ag el 7 A 24k F 2 5ol 2T

e 7] 82 3 3] E2] (Regression Analysis of Motivation): 3+
g Hl =7} =34 2 7] (Integrative Motivation)' &%l ol m]x]=
of| = 2] < E+ste YAE H X (Likert Scale)& 7|RFe =
w2 BFsH(Quantify) = gHt,

o o] 7= H93FE AZF (Assessment of Skill Impact): K-pop & K-

stz «xFJE ] F4 715 (form-focused skills: 03], @) 3} %9 H]
9
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=4l 7]°s(meaning-focused skill: % 3f)#=*ol] 7| x| = X}H 2] o gkof tfj 3t
7 & A5
o FIAA EA 9 AA (Analysis of Limitations): H] 32 4 3+ (informal
1

learning) 7oA AT = &= FAA Q4! A o &4, 3 2
Aof of=p)S AL, ol & %ﬁ}o}ﬂ ek mashA WS A Qg

1.23. A7 &2 E (Research Questions)
doly =5 2@ &4 A& o1 FAZS A4 AF2 AV Hixe
AHdAo=Z Oﬂﬁ]ﬂ“ﬂ R d g
« RQD HIEY gAY K-pop @ K-Eetr} ¥ (W%, 73)+=
o sk EX S Ho| =7}

- (RQ2) K-pop % K-Egtu} =3 W& & gharo] 3he5 5 7] Wshe] ofu gt
FFES A =71 (3] AEA)

« (RQ3) K-pop ¥} K-E&}ni= o] 9], &5, 3l ol o] ofu gt 2} 4
FEF= A=

- (RQ4) o7 =S Sh=ro] alfo] A8 wjof o] H ¥} A=
TAAT?

13 I CHA HHo| glarz

(P6i twong, Pham vi va Phwong phap luan)
1.3.1. ¥ LA (Research Subject)
o R F A} (Target Population): 18 Aol 4] 24 A Alo] o] WIEY t)shAy.

o ¥E HA (Sampling): sti=o] VFALE] #8h o stal, df o] hal, S|l
AT E L, slolF A 7=, s skl 5 ‘
2A NEgCIEd 23l A stmo] A B H5AEE ol 59 A
N=300 "<& AAT dgFolt}. AFBE A5 o= A A2 AG+f
gt A3 9 #x5 A (homogeneity)* S EH 8}o] «x L] A
M= (extraneous variables)**2] 7|14 & #H A 8}s17] 9 &o| ).

1.3.2. 971 H2Q| (Research Scope)
o 374 H9 (Spatial Scope): ¥ <
Sho] F Ao 9] x| 3t 5 S7]HS

. W83 H9 (Content Scope): ¥

5\_1:1] glt:)g]r Z/\ }‘(Eﬁl—xq 37

-pop/K-=2}v}
271 7% o 3¢ F- Al 59) 1+
10

~ o9
Nt
rlr
Biiy
Al
rE
i*
W



WA PFo WS Bt AEIG AY 5 8 F Zazs
A7 W 9lolA ASlekm, A7 2 A9 o) Aeko.R Q18] TOPIK 3} 2
AR YA Frhs ANA et

1.3.3. A7 22 (Overall Methodology)
B oA = A E A £ £33 A A A (Explanatory Sequential Mixed
Methods Design, QUANT — QUAL)**Z 2 &3k},

SCIENCE e @ @

Type of research design

( Qualitativeg Quantitativelj-l—l

® Answer

W AnsWEr Vihyt" question Purpose “How many/much?” question

® Observe and interpret Approach ® Measure and test

® Grouping of common data

/non-statistical analysis Analysis e s

® Observation, Symbol, -m- ® Number/Statistical result
Word etc.

o %3 A7 A (Quantitative Phase): 7Hd 35S 18] N=300 ¥
oz AEZ2AE AA g,

. AF A3 DA (Qualitative Phase): 57414 0.2 f-2u| st AL} of| 4]
Zot Aol gigk A5H A S ATy Hlal 156~20 B9 S
oz A JEFE Fae. o) ¢4 dolge Axgda) 44
dolg ] Zolg FAld gHslr] ¢]ghelrt,

1.3.4. =29| 719 (Structure of the Thesis)
2 =S F6FoRE FHr.
e A1A: AE (Introduction)

o Al 27 o]EA W7 % o]E24 & (Theoretical Background &

Framework)

e A 3FA: A v (Research Methodology)

11



A 4 7
Al 5 A&
Al 6 &

A% B A (Results & Empirical Analysis)

A AAFAE (Discussion & Educational Implications)

(Conclusion & Recommendations)

12
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o

=Igs

rot

20| A 210 2= Rl (Language Input) 2L 22| M=t

MO

= .
TT.

2.1.

2.1.1. ==2+2| M|A|=2}(Glocalization) & & 2 2 M o] otz 2t C|X[E & & (Digital
Input) 2 22| gt

A F=A 10 Ado] A wjH o7 HolH AXE 19](Soft Power) A F
glro] FE3}E F83t] «x AT E 39 (Soft Power)** S T-%3F 2
strojo] S 2 wg =8 X8 TUlAZ AEA] w7 Ao s
P71 =tH(Nye, 2004). K-pop 3 K-=&tn}o] A &L 3= UHE:UH?_ 3l
B2 HRAIZ O WEWS £33 d AlA 73@‘201] Al o] g5 EH-J
sx U] 2] 4 & 7] (Intrinsic Motivation)**& -] 5} t}. o] 1_ R s B

WA HAME Ao]E HET 5 e ' a4 Ao F5 7J‘(Favorable
Language Acquisition Env1ronment)'**7:: =1 Ern=, E*é sk o). whebA gharof
S5 Wedt A 28 E Hol, vl dAHI gHet e o=
A2 wH shEFate] X &5AE AAstar 9l
O = Bl X F3E Wk %) %iéﬂ-o]ﬂ]O]/E(Glocalization)
ﬁ%mEA A3 3HF9] #2715 A (Sustainability)*+S H1.8}8 th
df o] K-pop & K-=& vt =4 2o A 35kl 3 (resonate) & 4=
NEF 7185 o] gt 7S =90 =2 A #2437 F29] gddS oo
o = A(Input)o] AF-HA AL Aol HEo A X FeF HAST), o] & &
HE=A R wjH & g Adof shgatel] vl gharo] S5 A w5 g4
7] (Integrative Motivation)**7} =7 YElUE= &4 f1Qlo]m, o] = & A5+
7]—/\4 H1 & 71—E’ﬂ*“] lﬂl:ﬂ-i] ‘8]—1‘4-
A FA 2 gAY gF(Digital Hallyw=2] o] 3} J52h8-4 oo &=
‘IT‘IT'H(YOUTUbe) JZ8 2 (Netflix), 9 =(Weverse) 9t 22 x| g
%] FA42 ¢S 'fA Y $F(Digital Hallyw)' @A = X4 A1 71
**CHOi 15’3(Language Input)**A HAS 2HEA o7 HIA|AHE AR K-
pop % K-=ghn} el == dh4=3h —r%@ 2l ¥ (Passive Input)ol #HFE X
a1, 829 o &5 HH el #x e 284 ¢ H(Interactive Input)** S &2
715 gt} ol gt dEol = A M, A4 wT o] AAIZE g A,
183l 2 2} A= (fan-made content) A 2F 5o XS T
o3 oA E S5 ol E 2 Ay FA U BFFHRA AL F
=2 AEAFHY. #Eo] AT L(MV)E HYSHALY olo] &2 glolH
&S olsfistr] #8554 oi ou| g Mt AL HEs 494
S}<;(Incidental Learning) §‘r S 2% gEo], gAY o] a1 eske
7} 21 3}(Personalization) 573 < 5}%%}7} ApAl 9] FH ol v YE S
ApgA o2 MEAEA Sto M wx2}7| A A A O]E(Self Determination

I

¢
W,

01{‘
r 1

il

Theory, SDT)**ol| A Z}Z3}= A& I} S-S SFAI Y. B3 9] 31 Els
Ao 7440 A (Availability) 2 5247} 040101] HIHSHA 5] oL
HEE3 = Q1A st 7] 719 g D44l =218 A3,

14



2.1.2. A0| HE{(Form) == e Z & | Y& & (Input) 2 2 A 2| K-pop
A FA 1: 9|3 A (Retention) st F&| A3HE £38= K-pop & 724
1_5113

K-pop < 910 2] Fe(Form), 53] 23] 50l o340 &<
A-&stth, =79 &8 (Chorus)®t 3 (Hook)ol 4] YEL}E= 11
sxHHE X (repetition)**S St A7 54 dojy 7o =& =HEE

81714 0.2 Zslett), 5SS RS o] g gk WHE2 #x9-91 4 Sk5(Incidental
Learning)**2 A3}

F
4
1%
=

© ¥ 3 7] Al(mechanism) 2 2F-&-5}H, 2l 3pA] 4] 9]

ZIAA 718 e AR Golstal AAAd 2 R o3 553 7HssA kLo,
2004).
O &0, 7RALe; 74t .(MV) 9789 4
5 2= (Multi-modal) 719 MES A
**l‘%ii}(encoding)**ﬂb HAS FI13|
&8s 29 (slang) ¢} AA Fof ¥
o] 3] (Authentic Vocabulary)E A|-8-3Fe] AL
sttt mhebA] K-pop & 18] 7| 34l 744
ol= 7Hd H2 ¢ et S At sh= A7) :
AMA] FA4 2: A& AL AQLSHE K-pop 9 EEFH 28 (Prosody)
K-pop ¢] &% (rhythm) ¥ A& (melody) 84+ T3 R g /Aol A%
Aes FPgrh =Y E mel B2 3 9(Singing along)++ = A= 1L
Fo12¢ Fole] A% (Shadowing) EHC2 7554, S A7k Batol )
AA st S &gl A EE et A ol & T 9

A (sandhi), Mol &, 283 AA 28§ ds-ohd I F2 Haek &84
E4& “Q“O] SHA| #+ X (mimicry)** & 4= AT},

= W €& F(phonological phrase)J HEE.0 o9
Schmidt(1990)¢] FE(Noticing) 5 &< 73}sit), Alg 4
anxiety) Aol HHE AHFE F H, 61}1/5 - e 9y
#+ A5 SH(automaticity)*+ Sk Al S|, x5 7] ¥ (articulators)**-& 1| A
A5t Hh 4 &3k gh=o] ﬁ:ﬂ% 4%% T A "ok 594 fdgel 7l
dSAA T g o2 Q) We g A= D &5 gt FE ol F &
K-=ghul Rt} K-pop 9 &47} O 93 o= o Seth(7HA H2).

< A 73 S Al A
o ol o3 ARV Y] 7| e=
o} 53, K-pop 7FAkell W1 3
AL St Aol Al HAle] A A

oet4 o919 S 535t
IS M2 7422 o ==,

H_%

= A

—)

ot
k)
o g0, =

2.1.3. 2|0](Meaning)2t B2 (Context) F5= ¢t X[H Q| YHYLZ M| K-
cato}

S X Y3t ¥23 FZ(Comprehensive Context) A+
6‘ P~

K-=2tntes Ja 58 3ol I4 27191 @ (context) S ol A 7+
ZAC] olo] o x1 steh, oAb, A AH(plot), 18] 3 £ o] x| <]

5
}7HB—§ o3 & 3] X514 E?l FEjol A =
A A 2 =3t 4= )\J‘% m ot ol = HE Yo A Y& &3l Yol o]
7}s 3 (Comprehensible)' e 7} |22, F 2} 4l (Krashen) o] #+% &

7}4 (Input Hypothesis, i+ 1)#*x& 73 3] *] X gt}

15



Tk K-Eehake] bish= 5<F, 7‘%/\}(mterjectlons) 8o 529 ARl

E*‘?Sx—q] SFE XS dorl Y A A £ 5 s, AAE

A Hch A AA A2l (authentic) %E%’% ]*5}3} olef gk Wt = o
sk Wik =28 &3 e5AE 7 H3 9o A7 5= dAIA Q0 84

-4—°L(Glst Comprehension) 52 < vk } A G of&e] o] AL oA AE

gl A 9] o= 7] <(predictive sklll) 93 £33

3‘4’8 FA 2: 4o AA L JArAAE £35 iﬂ SHE 98 A4 =+

K-Zghvp= gharo] o] H3bsl s« of A A (A W)} A3 Y AL E FHE

w7 3}(internalize)** 3= ©| o] A B7}5 3k sk A olt}. o] = Ay
FoNto 2= 238 53817 oHe FHolt). =efute Aol gk #xAL3] A
]ﬁ(somal status)xxS 7}71‘_ AE THOFAF-F-3), AFA-A L2 YA S
RalS A|ZFA o2 w83 A A| g

EIEe P‘ #HEE Sl AAA FAon7F 8T E & AR A Wg ) kg o]
5185+ A4S sk A "o ol g WA X]’—‘w]% 527 A7k 54

QIE 3 TE 4 AA st '3} 7F 4/\} %= S 94 (Intercultural
Communicative Competence)'**2] 34 Oﬁ:O]E} w2l K-=2hvl= A 3l
TEY Ao AR TH A S v Ao R dSHH, o= 7 H3 &
3} =77

2.2. Xl 2 A st5(sLL)e| 7|Ht 0| 2

2 Aol @771 s 571 E-A18 A S 3 o] £5 (1A A
Ze)ol A 28 7 AE AS L, 4 H, H2, B3, HA 958 918
ol 24 EdlE A&t}

o
E7] o] 28 o] sh5Ate] g5 7] (Perseverance) 9t =2 9] A &A1 S

olsfst= Hl o] ;A A F&ES g
1.1. =& FAE EXfEmotional Investment) E &2t S81% &7/9/

& et SO Z A O] BFHF

o A Y& 1: Gardner Y| W Z7]9 AF Gardner(1985)9]
A8l a3 (Socio—educational Model)ol] W= &= -4
& 7] (Instrumental Motivation)®} &34 -&7](Integrative Motivation) 2]
T 57 A7 o)t o] 28 7 A= A gl s G A A
FAHEmotional Investment)'+*& & A3} o At} K-pop ¥ K-
drama ] gt Mo = 59 875 A4 8<AEGFHH, 44 5)elA
Mol #3H4 Q] HREE A Y. stsAks dedt A4S A5
Hol, Apalo] e S ak= F3het AAE 7] el Ao E ol 3 O}ﬂx} gk},

olelg 7| A= hExte] A& s Astst T4 5] s
FolnstAl A7l =, ol = 7 H1 ¢f o] &4 7] %27} @t}

paAY)

Al

16



o A YL 2: A7) 2AAA o]Z(SDD WE WAF F7] &2 Deci o
Ryan(1985)¢] #7124 A o] &(Self-Determination Theory)-<
A=Y A& 93] F5 5= U A4 57| (Intrinsic
Motivation)**7} 7+ 742 3+ 5714 & A|AFSHEE, SHF-9] 28 7] A| = Al
7HA 718 & = ZAEA (Autonomy; ZEI= 9] xpukA Al

54 (Competence; 9] ol3& &3t 37D, #A X (Relatedness:;

g A Fo)s FFAA =N LA EHT. o] whe} Adof Sh5

Aol g o2 MEsle F7]E WAlstelH, o= Hitsh

A ol AW E T5FS A EoA st Yol Hi

2212 =F& =L E3X 57/Z Egt 9/=F0/ BEoF ZtA A 315 X4 =0

o = 7
o A UYL 1: 950 BSHFLA) T4 714 FoA o 77| (Affective
Filter) = &toll thgh of A& 7|t o 2 3t 52 FH4 57 #x2=70]
-9 Foreign Language Anxiety, FLA)**S F2ou|stA YF+= a3}
STt AEHSHEE v/ &2 3F Ao] == AL Alg] 7 okulo] x%o]
H] o] st T8 & glo] Ado] & & (risk-taking) & A =3l =5
A skt). o] 28 7] A= Krashen o] x4 2] %] o] 3} 714 (Affective
Filter Hypothesis)**3} 23 A o5 AF ) Fo) & o7 7} vrolx|
ﬂf—x}“ Q1A & og M=o o] d&E(Inpu)s el E&A 0=
&3t HH, 55 H4S H A g
o A YL 2: AEA FTU 2 52 HXMastery Goals)Z 9] &7 7= g
THA 57 S5 A =& #2154 (Perseverance) = =3k}, 9|
7NA = Ao vk A A k= #x738) & X (Performance Goals)#of A]
Ao Y -3} o] E Aol e H X (Mastery Goals)**iQ]
S oujgtt}, o] g X5 SFATE At 7Y AT el =
drama %] & A stAY 7S ek 5, e BdE X}‘:’E‘ﬁﬂi
= 4

o
SRe e AS B Ade AY

o

2.2.2. A0 &5 7t (Acquisition Theories): QX[ M 28 7| K|
2 Ho] o] 252 K-pop % K-drama 255 {4 O‘E—:‘.(Input)O] o] 7]
alZ=zto] A4 Aol 8 o8 AIE =% 7 XA e BAL 7S}
2.2.2.1. =& 2N Krashen) 2 0ff [LHE 2HF9 2101 2121 2/ X8

o A UYL 1: o3 7}53F Y= (Comprehensible Input — i+ 1) A& 7] A
Akl (Krashen, 1985)¢] & 7146 o)slH, o] HE5L & o] o3 7153k

TG+ 19 Y w A3 3F = =+ U5 9FA Y (multi-modal input)#*S-
AFeozH o] 7|A|&E Z-sAlZIth K-drama o] A Yojvl 22

17



Qe s o] B 5 glont, Az w4, £, BF)e] Sgte] o)

T = (meaning inference)=+& A Agt}, o] g HAFL dol% 2 =S
0] 7hest AEl'2 A3 A 711, o]= 7FA H3(K-drama 7} 2 OH N
HAstE)E AA ek AA A A7

o A UG 2! B2 A e Ae]ef B4 g5 (Incidental Learning)

S 53 oF58 F 2 w7 St (Incidental Learning)*+ 2] e} S W},
=, S5 Ae o84 Fdl = EQske A A FoA Ao E Aol &

F 580 K-pop(F 72| WH57) 3 K-drama (‘352 2 ete] vhg/d)= 1o
EEHEE Fo, HEY oA A<l 9] =¥ glolk o] &9t

+*J#H (Input)*ol A 43 (Intake)*Z E&EX 02 Ho|H S Fi

2.2.2.2. =&: T=(Noticing) Zf A5} 7t9) L E/0] H o) /A= F&F

o A WL 1: 77 E(Schmidt) el W& & H -%(Noticing the Form)
714 (71 H2)

1] E (Schmidt, 1990)¢] & 7} (Noticing Hypothesis)& SH5 A7} 210 9]
ﬁ“ﬂﬂ EA 'F5(Noticing)'sh= Aol 559 A4 20YS F=xer. K-

pop & HZHA W& (repetition) S Eaf x| 2}F2] & #] A (perceptual
salience)xxs =t g3tt}, o] = "—?LQXV} Aoy Ay 22 54 54 ¥
o} 3o FEEEZF Fx51, 4= (Shadowing) A5S =73}, o] 23 I H)
T 342 74 H2(K-pop o] e 2 o3 55 F83hHhE A¥st= A4
7] Al o] T,
o A W& 2: 2ol o)k Q1% A 7H] (Cognitive Interference) 7] A
(7F4 H4)

74 H4 = Aol 9494 g3 = AX4 7Hd(Cognitive Interference) B+
* 0] A &ﬂr(Spht Attention Effect)*i At} zpake] AA]E uf,
ﬂéX}A S E A A2 A7 AR (4 A)E A7 AR(n] =35)
Aol ’ﬂx—?ii o), o] g3k 7HE-S vAIS A2 ThA (Y, A

o)l ek =55 Asfste], du4 o r Al 7= 2] A sH(Automaticity)

= Hﬁﬂf&ﬂr. H| 2 357} Ao o372 Ut g e, A ooz
Ak b FHY AL A ARG AA Hal mEA 1 F-A(-)
FHBAE 2 g

23 T MY AP 2 7MY 4

2.3.1. 0|0 et X 2 O._101 SS(SLL)Of| 2ot A4 24
2 Aol A= Forat o 5
AutA el ALE S -5—5,8}0%, 714 H2 9 3 ﬂ A S S ek o] 24
TAE T .

A

=4 947 I WA= Aol 7l 3 A= uE 38 7|AE 7Y

18



« A UL 11 $94K-pop)# F& 2 (Form-Focus)9 +HA
Lo(200)& H &3 v A8 A+ F 59 &8o] 1l 59 v &
o2 g e wAI ]3] s o myAAL =5} 1
7 Al FHETY o3 S F27F 2 =2 wxHg A (repetition)#* 2}

w4k Aol Aot ol gt AFE &5 HRE T Aol AF=5ho

o1 FH(form)ell & FE-Noticing) 7}Hs/d & =0 AL, =+ g%

&l (phonological form)*+& 7] 7]l 3L2tA| 7]&= d] 7] gk}, o] =
S-or(K-pop)o] 71 3} A9 =gtup(K-drama) K.t} &S dt5of T
e gt G3Fs v E Aol o594 4 A7) H ), 7H4d H2 9]
Edi7t foh

o YA YL 2: A vf A (K-drama)e} e £ A 3] (Meaning—Focus)2]
LA v st @ TV =g}vlol] #3F ¢+ (Chaudron & Richards,
1986)+= #xE 22 9] ek (Context)** ¥} B]A]& & (non-verbal
cues; A=A, T =) A Fo o] A wfA 7} 2t Y= X A3},
O]Fﬁa A4 e ShEAbrE wE oL B335k thARY] w9 ]3

]

<

1
M H
2

O\J

E(infer meaning)**3h+= H Zw<2 7] "ol gal 55 a4
73]47“0]‘:} T G Al =9, A 519, AR A AF A S S
3}-8& &4 (pragmatic) 245 S5k dl B4R =70t o]= K-
drama 7} &l 2 L34 qF Tl HAstd dHolgdbe 4=
St 7Fd H3 9] 74 ask A E Algsh,
232.8t5 Slot=0] W& AH Ml AL 72 (Overview of Preceding

Research)
2R A= g #E AR V| E AFES AES L, WHE R HF
oA o] AT Ful(Research Gap)<S 7 =3t}
=R 7)€ R ATELS TF F71E oy, ASAA AHA AF
4L FE53 A oo
o A YL 1! TF4 F7IHDY 213 o5 H(Predictive Power)
AFY FA o=, t=, A=A o} 5 ofr]otl w 7ol A = E 49
A ALE 7)a B ﬁ](Descriptive Statistics) & &85t dk=0]
st zte] B4 =77 K- pop ¥ 1 K-drama 24| ¢} 243 A S
7 & gelstitt. ey ol g A2 oot A4S VEste
Fo] HEY go, gz 3 FA(Multiple Regression Analysis) ¥}
& 2 F A (Inferential Statistics) 7|HS 5735 &831#] &l
AT 37 FA o F A= W 1] wedh BA ks got e B
&7 + K-pop ¥} K-drama 2] 2o 4 <l **Oﬂég—j](Predlctwe
Power)#xo| 1} A &5t WEH(B) Al oA 3 on| gttt o] 2
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;F_

» A W8 2: e 715 E B4 R AT EH(H2, H3, HY) A7 39

AT T A =&t vs 9787 7 e 71s(H2 =
o Hlal AsAY A S w4
At vl B gl 71 ?ﬂ?—‘—t G mr oo wg A aae
o ol e )E2H M He) w A=
Ao oh =78haL, o el gk o E et A
@ FAC) dEEAE AsHeR
ohoolel @ A o] Aol At
WY HrE 28sto] AEsd

N

2.3.3. 97t 71’2 2| A7 (Establishment of Research Hypotheses)

of $E(SLL) o] 24 Erjo} Ha Ao T BN wgo R 4FA
AT AT AR e dol Boxon e

2t 74 SLL ol E3 BF9] 24 714 2 =04 AAN 7] x5l

H1: ?} !J:H] HE > %34 57] (Integrative Motivation)
o 9]&%4 7] (Theoretical Basis):

Gardner(1985)¢] R& 3} 2171 2 A A o] Z(SDT)ol| = A3}, -39 2H&
71491 ' A A FAHEmotional Investment)' & 542 =44 5715 4
712 AgA7]= A S R

o < W (Verification):

t}= 39 224 (Multiple Regression Analysis)< A A &e] =YW 4(X1, X2)7}
SEHF@)O v A= HEHR) Ao F9ds Sl
H2: K-pop = 913/&S (3 274, Form-Focus)

o O]E4 LA (Theoretical Basis):

721 E(Schmidt) 2] % 7} (Noticing Hypothesis) @} <-¢}9)
B2 X (Repetition) ol 7] 3t} K-pop 9 @53} 9k :[L}_{_ sh2=a}7) 2%
& el (phonological forms)ol| **32(Noticing)**3} == 738 814 7 sk},

o A= " (Verification):

&

v o] & A E A (Pearson Correlation, r)2 AF8-3lo] t}g9] RE21S
HS s

r_{(K-pop, &)} > r_{(K-drama, &%)}

H3: K-drama 2> 3 3)|/3} (9)7] 23, Meaning-Focus)

o 0|24 LA (Theoretical Basis):
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A2l (Krashen)d 4= 7HA i+ 13 W& (Context) o] & ol A3 K-
drama © A1 44 AHE 53l 7] FE(meaning inference) ¥} 314
o % (Cultural Competence) %ol A 3t =S A& 3t}

e A< WY (Verification):

go] & A A (Pearson Correlation, r)S AFg38Fe] t} L9 FEA18
=3
o T

=5
r_{(K-drama, #3})} > r_{(K-pop, F3l)}

H4: A9} o] &% (Subtitle Dependence) > A& =8 A3}

e O]EA A (Theoretical Basis):

0]

N

4
Fe A B3}

Noticing) ¥} g3l ¢] #}=3(Automaticity) 23S Hs

A= T ox

144 21 (Cognitive Interference) ©] &9l 7]Hkgkc}, %

o
1o %

]_U
D= Ao IAAH 2= A7 5 (Auditory

o A< WY (Verification):

BERSE R
(

Ak o) = ok A7} Bk Ge) A 7he] F-4 Adud Al (Negative
Correlation) F94 S A <53}
A9l 7§83 € (Conceptual Framework)
1. ¥4 9 E5 (Classification of Variables)
HE F3 (Type) | 5% (Name) 713 O|EH A&
(Symbol) | (Theoretical Role)
=Y ¥y K-pop &H] HI %= X1 kS 9 o] 3] T o
(Independent st o= My (H2)
Variable)
K-drama 4| X2 Aol 2 =T -z
1= st o 5 W\ (H3)
v 7] W &4 571 Z X1, X2 ¢] ¢Jgk< dho}
(Mediator (Integrative Y o] AE3st= vl 7| A
Variable) Motivation) (HD)
TE& HP Ao 8 A= Y A B S 53
(Dependent 7+ B 7H of| S5 = g5 A}
Variable) (Y1, Y2, Y3)
H3 M Ak o) E (H4) A3l 5= (Y3)
(Interference (Subtitle A (-) 9 v A=
Variable) Dependence) 29l

2. A7 2¥ o] =243} (Visual Representation)



(o]

& F fP TF TUEI S B9 A o] vl M

99 AZhH o2 thebdc)
o]

Ao 3k A9 (Explanation of Key Relationships)
#A (Regression Relationship) — H1:

U4 X1(K-pop)@ X2(K-drama)= =5 w7l W59 Z(%34
7Dl el FAZeE FYn| g AH+) gFS v Ao=
714 gkt

EZ‘] ShFoh= M oto| A Gardner 9 §7] o] &0o] fastA

284 #A (Differential Relationship) — H2, H3:

(o]

Wg: Ay dy RRow FZax f3d w2 gy o]
s ojw] gt} K-pop(X1)< **%%(YZ)**JJr o e

AE 7FA) ™ (Form—-focus), K-drama(X2)+= #=% &l (Y3)**2}
o A3t AAAAE 7FE A(Meaning-focus) 8.2 o =3k},

24 d=€(Input)d] EA wg} Ao 552 237t FH
=X (Form)¥} ¢)n] &4 (Meaning) 2.2 85 =X & 74 =3}

0%
r |
r:i rulm

54 #AA (Negative Relationship) — H4:

(o]

W& A s Hall 5D FH(-) FERAE 7HE
Ao 77t

53 2ol &g A& Wall gt A4 4 (Cognitive
Interference) 2 % 7} (Noticing Hypothesis)d] BG4 &
53

22



M3 e HE
(Research Methodology)
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3. 97 A S o|EX™ 2

3.1.1. 22 AT A (Mixed Methods Design)
A= Creswell(2014)0] AQFS s«x-214 A &3 A
A Al(Explanatory Sequential Mixed Methods Design)**Z xJEl3}d 0w 1
b= ' G4 AFH(QUANT) > 4 AFH(QUAL) #x9] A =2 23 E )
o 19A (¥4 A+ - QUANT):

T EE(N=300)C.2RE HolHE 4435l 22
AEARA, FHFEY )& T3 A7 7HE(HL, H2, H3, HH)=S A5H o=

=

TA A Wt £ E F AR SHEA FHN=15-208 IR milF
H(In-depth Interview)**& A A|3tt}, o] AL FTAH O Z F-2v] sk
7ﬂJJr°ﬂ 3] A2 A& AlF(elucidate)d}7] Hﬂo]‘jr
of A S AA o2 K-pop ©] &4 F7|(HDel el o =& 4
49, ERS S8 "TAH o ¢, oju 3 Ale] 71%ﬂi A
WA 5= ]"5 gr5ALY] HAag R v g
o AA S o9

= o
ok &

lo]

ol gk A A WAl FA Holy 7| F= #x q(ObJecMVlty)* xS &1 3k}
A, st 7N 8] AE o] Zh= #x 4 A (Depth)*+ 3} 5538 Hd 4=

A= ZAH o] A
3.12. 97 2 (Conceptual Framework)
A 2ol A GHHE A+ 22 o]y 53 Ee] A 2 A 49
-gEA S A ]O}—“— A 2 (Guideline) ©] QE}
o =1 WS (Independent Variables, X):

K-pop 4&H] 1% (X1) 2 K-drama 4 H] HIE(X2).
o "7§ ¥4 (Mediator Variable, Z):

E3lA =7](Z, Integrative Motivation).
o 2% W4 (Dependent Variables, Y):

o] 52 A= (A7} B o3 V1, S Y2, A Y3).
« A3 8.91/A)3F ¥4 (Inhibiting Factor, H4):

Zpuk o] == (Subtitle Dependence).

3.2. A CHAF Bl Xt E =8 B X} (Research Subjects and Data
Collection Procedure)
32.1. HE2 37| A S 72X B (Sample Size and Sampling Method)
o XA (Target Population):
24



AR St E g < 18 AlolA 24 A Ale]e] HIEW tshAy,
o XX F7] (Sample Size):

do
%
=
o
M
o
1
M
=~
—
%
i
S
%
i
ol
b
3
X
@)
ﬁ
Q
‘—'-
B
Q)
(o N

o AF AE: AFEZXA A E vt o w2 {9 ¥F (Purposive
Sampling) W& AFg&38le] 15~20 ¥ o] RS A eksity,

STRATIFIED SAMPLING

= )

R

4

&
22

POPULATION
A
Smaller population groups
STRATA

SAMPLE

Random sample from each group

> »

3.22. Xt&2 =& X} (Data Collection Procedure)

1 S@A: %3 dF - AEZFA} (Quantitative Phase)
e X (Instrument): <2}2 2+ 4] (Google Form %+ SurveyMonkey).

o 717 9F3~4F 48 oA,

25



o =T g3} (Pilot Study): & A A AR HHHN=30)=
O] o 2 s+ B] ZAH(Pilot Study)**& AA|gt}, o] & &3l 2%k
#+4] 2] 12 (Reliability)**& 7 %53}7] 93+ Cronbach’s Alpha ($Walpha$)
ATE A=t

2GA: A4 A+ - 45 9 (Qualitative Phase)
o A A A =4 A, o HG 7he] FA A HEHR) akol 71
=AY 2o 22 A (Extreme Case) 52 AW 3k}

o T3 %3} W (Semi-structured Interview)S &8sy, R E

Y &L =28 5 wxx AH(Transcribe)#*&fo] FA13kc}

3.2.3. A4 &2| (Research Ethics)
e A7 FHA FY: BE FARZFE APLA YAfef| mpE kAT Fho]
52 M (Informed Consent)**S % -3+,
o A W HE BA (Anonymity & Confidentiality): <+ ¥ dlo|H =
AT FAHOZT ARG, AdH, olHd 5 Q] AE AR = HA G
g7l 2 A2l g Bgsth

3.3. 971 =79| 71’4 (Construction of Research Instruments)

3.3.1. Y™ DA =+ HEA] (Quantitative Survey Instrument)
o8 e xF3tE 913l #+5 A 2] AE H X (5-point Likert Scale)**&
AREET (14 = 'd3] 2284 &t > 54 = 'vfg- 22 ).

- FEB 5 ¥HF X

o ZH] W% (Frequency): " 5 it X A7 59 K-
pop/K-drama Z®l=& AH| g}

o A3 2L +F(Interaction/Control): "= 37 ZEl= Al H =+

2= A3y £ FxE A g
. FECHAEF @D - TFH 57 G6~7TAH D)
o (Gardner,1985)¢] HEE & AF-9] Wt 2 4.2 ¢33l o)

o A "V sk 23l 0 ahato]l et A e w77

wol] #ro g fsﬂv}"
. HED ES W5 (V) - Ao} 58 A7k Wk (Y 3~4 ) B

o A (&g Y2): "K-pop & £ e} 2 AL
2} 2~ -& ¢S (linking) & 93]+ o =-o] ),



o oA (F3] Y3): "= K-drama o Y42 W& £x9] tjst &=

FAA ko mpebt o= ok (7Hd H3 A )
- TEE: A3 29 H) - A &=

o oA "zputo] 918 A5, A ol =Tt 70% o] A ditiar
=T (A glolE e olslshe ° 5419
A=k

332 . 28 ZALEF: AF Ag X2 EF (In-depth Interview Protocol)
G2 FAAJ] oA RS ] Al w238k E A (Semi-
structured questions)**S AF-&3c} z} AFE-L 2.2 oA =95 ZHE 7A =
7 (elucidate) st =5 A A = AT}

- H1 3 (7] 71A):

o A O 2 K-pop o]t} K-drama 7} o) 3 Ba 2 ohero)
Aol Fualt b ol £ FALFUN 2

=
o ZH(Emotional Investment)©] &5 *|&ol] o] uwl of &F
A 54 7E?"

« H2/H3 79 (JAF 7]1A)):

o "K-drama Al A] 2 thAte] f=8tU 7}, ofy ™ g E ot

o
Fel AU d=old A AAY r R HdaE
= ZH(Noticing) st Al | AA AR A71= FA G 7R

- H4 778 (LAH 2+4):

A Feha ek w71 A el
A7 ol e A o WS Fuehn A4 B e L
';;\1]7] —CH'ESH /\]E_?:)‘J_— Hg—lg% l?“ﬁ?}ﬁﬁ]ﬁ”

o
= (Quantitative Data Analysis: SPSS/R)
A AZIA(SPSS = R)E &85t thao] A=

194 A e € etF = HAF (Reliability & Validity Check)

o 2 HEo YA daAdS &213517] 9138l Cronbach’s Alpha (a)
A

o AN WHFEY 74 VE BHEEE g He7] fsl A A
A (Exploratory Factor Analysis — EFA)#«2 A A] 3k},



o 294 71E B4 4 (Descriptive Statistics)

o AT Y AFTAGTH S T Mo AR S JotstT]
A8 HFMean), EFHXHSD), ¥1=(Frequency) ¥ &5

Na—acig=
e 3GA: FE E4 E4 (Inferential Statistics)

o 72 H1 AF (F7]): =tz 317 2] (Multiple Regression
Analysis)xx2 AA] g}, o] B2 ZH S X1(K-pop)d X2(K-
drama)”} W7 H G Z(EHA s7DE drb 1o ml st
of| S3at=A 194 gt

o 7Hd H2, H3, H4 HF (] 7]s): s=3o| & &
Correlation Analysis, r)xx< AA|Sh, A#AA T A7 &
Hlusto] v 3= o] 2pol & Akt (o r_{(X1, Y2)} >
r_{(X2, Y2)}). =gt A4 o) & o) A3l 5 1He] 74 A
gkl st}

342 H2H™ X2 &M (Qualitative Data Analysis)
Al W 2155 Braun 3 Clarke(2006)7F A QFsk x4 2414 (Thematic
Analysis)**S 2 -8-3}o] F23kt}

o« w2 AZ} (Process):

/1 5% (Open Coding) > % 9 (Axial Coding) > &4 F4|(Core
Themes) =9 GAE AA HF3 3},
e A =31 (Goal:

k5 AFo] «x A H 9l &(Direct Quotes)* = A 2 -8-35F0], A Aol A
TE2H A SA(ES AEet 9 2L A3 AA) 7 AA s Al A
o' Wy =2 A=Ho 7 sty B A (Triangulation) 3},

28



M 4% AT 2T Y AS 2

= O == 1

(Research Results and Empirical Analysis)
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41 20| QI SA SN 59 S 25 AS0 Hst 7 e 24
E
-

411, QT AL QIR E A 8K
(% 4.1] 97 e ATEALS

(Demographic Characteristics)

E4 (N=300)

2l (Bién s6) % (Phan Q%= (Tan suat - | H]& (Ty lé

loai) N) - %)
A (Giéi tinh) 34 (Nam) 45 15.0

o]/ (Nir) 255 85.0
39 (Nim hoc) 138d (Nam 1) | 80 26.7

23 (Nam 2) |95 31.7

3349 (Nam 3) |75 25.0

433 (Nam 4) |50 16.6
3+Zo] £F (Trinh | %% (So cdp) |90 30.0
do)

%o (Trung 150 50.0

cap)

a1 (Cao cap) |60 20.0
A (Téng) 300 100.0

FRe A E nwe DEA EEE A (1 8 28%, 2 3hd 25%, 3 3Hd

5] .
o 370} &% (Korean Proficiency):

A7 37k @ TOPIK 352 7|&Fo=2 BA3 43 =3 4
Aol sl dst= SrEA7F A A 60%E A 5F3A T
4,12 2HIX AH| BIE Sl &2 2M (Frequency and Consumption Habits)
w Aol M= HHWR(X, X2)9] EXo} A i oA FES

7|=A o082 A g

[ 4.2] F8 A5 V& &4

2H~3+

FN

WS4 (Bién so) HA2H o gk H EFHA}
(Min) (Max) (Mean) (SD)

K-pop & H| 0 35 9.15 3.52

(gior/tuadn)

K-drama A H] 0 20 4.50 2.14

(gior/tuan)
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84 571 1-54) |2.0 5.0 4.31 0.55

A o)E£% (1-54) | 1.0 5.0 4.12 0.60

o« K-pop A3 ¥1%= (X1 - Frequency of Listening to K-pop):

o A3} (Results): T Bt 3 AZHM)E 9.15 AIZHSD=3.5) 2. =
HAE A, i G FH ghetar S Ee a2 A 72% 3

o 314 (Interpretation): ©]= K-pop ©] S5At2] LAk &53kol] 7l o]
HFste] 7Hd A& o] o R gk ¥ (Input) Y & =4 7] 8L
Aea AAFRT

o K-drama A& WX (X2 - Frequency of Watching K-dramas):

—

o 23 (Results): T H A7 AIZHM)2 4.5 A|IZHSD=2.1)2.=
UESH 13 H o2 (F 2~3 & o)) Al H sk vl &2 55%3]

o 3 (Interpretation): K-pop ©l H&] H1E+= Afd oz o}
Tepube] AJH Al 7R of 8] S5 AL Al st Fef wwm e
A (Contextual Input)**S A|-&3}FaL ).

LS

e 5534 A3FEL L FE 5~F (Active Interaction & Noticing):

54 23k, o9 AL A B8L

o] S5 ;
= 539 42 3.8F(/5H), "K-pop 7=

A B =
A5 LA A e}
-
1=

mlm

O

et =28 a1 St = w3 Ha 2 4.2 815 5)o=2 =
LHEFSE T
o 324 (Interpretation): ©]|# 3+ =X = St5AH7F W=t 'S5 4
2H](Passive Consumption)'o| A st5S 93k «+''55 4
o

= o
A5 28 (Active Interaction)'s* 0.2 A 3+3}a1 gl S
HoFo)

42 ZHZELZ0etg 37| 2402 2 &4 o1d H1 2%)
é S

2 Aol 522 7HA HI, pop ¥ K-drama ¢ =2 WE7} B84 57]9
N%xq P R=4 741 };Eﬂ o)
] — AN

7kt vl dAOl Ao = 7S A =
42.1. E™ 7|0 i3t 7| =& &M (Descriptive Analysis of Integrative
Motivation)

e 7HEH A} 5T 571D Hdt 4= M=4.31 6 HE 7|5, SD

= (0.55)% YES E]-
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o 34 (Interpretation): ©] AFE wl-$- =& FFoln], £33} 3t oj A&
7o &2 g FFA F717F =4 571(M = 3.50)¢ vl 3l d-53] gt

7% g5 =9 (Driving Force)Y S g21s) =t}

ol

422. 74 H1 45: Cts 2| 24 (Multiple Regression Analysis)
=M X1(K-pop) ¥ X2(K-drama)7} & W Z(534 57])d v+
5 J&FES A58 A8 s I B4S AAE

[¥ 4.3] 37 =38 2 °F (Model Summary)
R |R2(EBAAS) |39 R2 | F A3F | FJ&E (p)

.616 |.380 .375 45.12 < .001

o Y 2 3 YL FAZHSE {Fon|EhH(p < .001), 7 4H] HlE+

EA E7] AA MY «x38%*xE AW 3tal vt (R™2 = .38).
[X 4.4] 3|9 A5 (Coefficients)
M= (Variable) |HEE3 A | EF3} E¥F3 AT |t D
(B) (SE) (B)

(A 1.20 .35 - 3.42 | .001
K-pop Bl & (X1) | .32 .04 45 8.23 |.000
K-drama 91 %= 15 .05 .18 3.50|.001
(X2)
71E} (3hd) .02 .02 .05 0.98 |1 .320

e 7Md HI A= A&

BA A3k K-pop(B=.45, p<.001)3} K-drama(B=.18, p<.01) =5 £
719 st SAHCR F-n|dk A (+) FEFEE v X = A= EFST
webA] 7 H1 & 29 = 9o}

o A5 A (In-depth Analysis):

E=3 AF(R)E vl el & wf, #+K-pop(p=.45)#*2 K-drama(B=.18)°l H]a}
ok 250 ¥ =& d5H& Bt} o= K-pop olol =3 AA A

% (Emotional Attachment) 2 #Y 55 53k X542 A5 289,
cehutel A Plot) Bt} 8h5 5715 sk 9l o] o AEsk A A 7A =
2+-8-3h-& AJAFSHTE,

43. 9101 7|=0|| O|X|= € M (714 12, H3, H4 A=Z)
2 gl H4L ZF v Al(K-pop vs K-drama)7} 54 1o 7| vx] &=

w2k 2] o F(Differential Impact)*+ ¥} k5 A3l 8. QAo #gk 7MHd 55
ASHo 2 HAEste o AUt
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A 71 A A s
Correlation Matrix)#*2 =33} o},
7

[& 4.5] "jA] B3 Do 7= 2He) FAAA ¥

&4 A#A ST () FYEgE AF =L EAE

(Relationship) (p)

K-pop > && .58 <.001 A3 FHAA

(Y2) (Strong)

K-drama> % | .41 <.001 3 S HTA

(Y2) (Moderate)

[#F H2] r{(K-pop, Y2)} > 714 H2 A=
r{(K-drama, Y2)} (Accepted)

K-drama > A3l | .67 <.001 ¢ 23 AATAA

(Y3) (Very Strong)

K-pop 2> # 3 A48 <.001 3 S HBA

(Y3) (Moderate)

[A5 H3] r{(K-drama, Y3)} > 714 H3 A =8
r{(K-pop, Y3)} (Accepted)

&4y (Interpretation):

A A= #+dH(nput) F 0 W2 g5 g 3te] F2](Separation)** 5
Aok WA ola 2|54 = ¥ K-pop & ¥&3 22 FE|(Form)
F5ol HAste vk, A ZHA wigo] FH-g 91 ¥l K-drama & 39 &
oln](Meaning) dtetell H A stE o] & FAA o= g3t

432. 7’4 H4 A5 AEte| 28 ek (Negative Impact of Subtitles)

. 7HA Axk

S Jet g EE G FHUF
AFAGE r = -.47 (p < .001) & Ve
. 7Md H4 A5 2E:

T~

EAH o2 o1l wxf A (-) AT A (Negative Correlation)**7} 2+l of
mel 7 H4 &= AYE A S5, A oS8 5555 AA Al 5= A
H 712 ol x| = 7 &o] FEl st}

ofZ % gfof: o]= At A 7F A 74 &gl tig 5 (Noticing) <

Hhaf 3hel = 'Q1X) & 7Hd (Cognitive Interference)' o] &2 S W2l l= 772 3l
A A FAo|,
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4.4 AX AL AN 2 M. AE HEF (Qualitative Results Analysis)
2 Ao M= W Az o) O3k #+74] &4 (Thematic Analysis)**S &3l

=% #+W4H FA(Core Themes)**& A|AlstaL, A 4.1~4.3 AoA =&H
574]34 AHRES ASTH R 34 st
4.4.1.FH 1: K-pop - SMH &7| & S22| A}=52} (Emotional Motivation &
Phonological Automaticity)

« H1 % H2 ¢¢] A o252 K-pop ©] 1] ]9
wx 245 SH(Automaticity) =& @A ok ©] o] AAA Q] =9 &2 3|

J

TR
e 918 1 (Quote 1):
" AlZEe] HES ?ﬂ%% A F A, EdE A Y& uet FE e
Aa7t Bl TR ol o, Al St By a7 7FEA ZX] Fol

A S (linking) T3S i‘-i‘-i 712 A (Noticing) H Q0] 8." (FFofx}t Ar F&E 7] 4]
H B o)X of o] ZFa F9))
o 21£€ 2 (Quote 2):

"olo] &5 A 1“}7] 94311 %%:8: Rol AWHS ALY, Fhoo] FH-= a5 g
o] EE% oS SR ol WHHolol 8" (FYREE: AT H FRE I A
ZHE HI °] 2= ¢t X/X/)
442, FHN 2: K-drama - WS @3 3l =T FHO| 5= (Contextual
Needs & Honorifics)
« H3 99 dA: K-drama 7} 2§24 o]a #3421 @M (Context) S
A&sle LS Al s

T

asd

o 918 (Quote):

5% , AA A1 %
ﬂlﬁlﬂh 4-% HH%J%HB}."( o#x}B Zv’o// i_z o) 2 Eo] 13
Z]Zv’ .2777)
4.43. X 3: Xt2+of| CHet QIX|H Z& (Cognitive Conflict regarding
Subtitles)
« H4 &} QA A o) E=of A5

(e}
EAleke srabel AAH BES Agdc

« 28 (Quote):
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LA ak ol Alo] HES Q.

7 o
A% 35 doja
44 1 4A)
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X—” 5 II-. _'-|;O| ol J_|_—.|:||—x'| AlAl-X-I

(Discussion and Educational Implications)
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5.1. AEI 7; %‘_FL A _'|' | 9| Eltl _5H&|| (Discussion and Interpretation of

Empirical Results)

T Aol M= Al 4 ﬂoﬂ M EEH SAA AE A 2 Fe] Al 2 Ao F5(SLL)
o|Z} AABtA, 77 S5l v A= &g VAE ASALRE A s U
2H3E T
5.1.1. %@@' 7|2 4ot 0| oot s A (714 H1 A%
=4 3F7) sk 5710 v A= =& HENR) AT, U S 571E
'l wkek o 2 7] A 3H(mechanize)dt= U] A 33l Y F3)
o XA T2} Gardner ¥ o] A Hel:

37 4 A3 B_{K-pop} = .45)+= Gardner(1985)2] Al3] a5 B3-S
78 ek A A A7 o] 28 7] A9 rswg 27} A el wx' K A 2

2 Emotional Investment)'sxol] I T}, o] = ?—5}}\4 ﬂxﬂ STEFHY $)E
714 o] a1 “’ﬁ‘rm =R ﬁ%‘r/\lﬂﬂ} 53] K-pop ©] K-drama 2.t} ©] &
o2& Hel olf+= WP (Fandom)S 7|WHo &2 3+ ] A3} A
ufj o]t} o] += UHOE]/] A Fs 28-S AlFste], A7 A A o] &(SDT)
&« 2 4 57| (Intrinsic Motivation)**& &4 3}3k}.

. 5 Al HAs):
T2 T34 57 gEAF SR 2 22 oy PAo] AT o
w7 0] A o] 3} 7] (Affective Filter)s*x % UEs 9as sg 3k E
855 (decoding) &bz g oA = AT SAw2 HEHT S E0] ol
=0 o] shs I of A **%7](Perseverance)**e fA5k= AL Qo7
ElESRIA=

5.1.2.910] 7|20 O|X|= XPHA Qs 2M (714 H2 2 H3 A=)
=7 g 33A 9] B2l (Separation)= SLL ol A 98-S #+ e (Form)+* <}
xx 2] W] (Meaning)** 2 w73t A9 eldA L gelslt},

« H2 34 (K-pop > &5/ 3)):

K-pop & &= Z}-“ﬂ ek A AA (r= 58)%% Fo] HkE-A (Repetition) £.219]]
7113k}, o] &= 471 E(Schmidt, 1990)¢] #+3=E 7] 4] (Noticing
Mechamsm)**E 2ttt 2 HlE E% = FEjl "igk T
7V A S o)y, #x4 =9 (Shadowing)** ¥} & 54 Qx| AZFs _,_'h:}
ol T3l g5 2y 7IHE 245t A gt **%%(Prosody)* * S
o

A Sskal, WAIA & X]*ﬁ]e &4 sHo R dEst, =, K-pop <& st
xS B 274 9 (Form—focused Input)**©] T},

. A (K-drama 2> A 3l|/E3}):
K-drama <} A3l 7] st A AA (r=.67) Zebvbr) 222 o] a1 theFsh
s+l 2k Q1 & (Contextual Input)**S A 3-3}7] wjFo]t}. o] 791*% 71 A=
Aefale] «x e 7R+ 1)*+S H A o2 APt A2 AFsta) ojn| %] 7}
JHE ‘ol 7hedt AEH'ZE THE7] wiEo]th K-drama & *+2|1] 24
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¥ (Meaning-focused Input)** .2 A, A}3] A 9] Ao u}=
#+31-&F(pragmatics)** ¥} UGS F55 o E44 ol
5.1.3. At9f o[ &g ZH|0f ek ol 4 (71 H4 H5)
=i A ot A 5 e BA AR AA(r=—4T7)F #=AA] 4]
7F (Cognitive Interference)**<] &A1& =3t}

o 7 714 (Mechanism of Interference):

Haro] Ak k5 R1e] #x=9] ¥ d(attentional allocation)**S % 7}
Aol A A1z HE (7)) = ASA| A o2 QA4 H] S st} o] =
Aol ksl o} T2 AAA 4] S g x5 (Noticing)*&
Aslgtet, 1 A3, v (SRR Q) YA 7= FS A s, 28 Y
A7 a5 o2 A=A ol Ao As st (Automaticity) o]
A A H

o A ATl FAREH:

AP R A 2 5 Qrb QB e sapel sl
25 (Cognitive Conflict)**S T &3] S =AY oo n)E A
A (F )R A sk ko] Jom, o= AAgh w4
7H %) (Pedagogical Intervention)=*2] I QA3 A A}zlT},
5.2. WM A|AFE Bl Mg HIot (Pedagogical Implications and
Applications)
@5 7lure] s ek A el
o] 7hxl A A1 kS BRestal F535kE d 7)ol gk
52.1. & S w=8(CBI) 7|ge| +=¢
w4 @7 71ke] CBI B9 QB A adl 34 el ve) A58 5@
#%'Q1 % 9] A (Quality of Input)'#*3} '3 2] 7] A'+x & A| 33},

o ZE4 3tF UH] o] (Advantages over Traditional Methods):

=
H
A7) 2HFEF 42 9= olo] 9]

PN
T
o

H
of, S5 A7 A A o] Aol &

%0 20 Bl (U ol
TR K S8 I ol

= g
28 1: K-pop &% - ¥ 24 (Form-Focus Application)

o

-

Wpek: 7} A B MR EE By TRE

st} (Focus on Form). ##4) %= % (Shadowing)** o] 1} )2}

O

R e &2
r

o U 12

T 9] #xA}% 3HAutomaticity)«* S =3}

A A (Content-Based Instruction)

A 8E5S TF Y A Fs fEete] #x9] o] BQHFLA)**&
A ZITh, JHA | SR o] &-8-8 x4 o] A of 37| (Affective Filter)**& Y30
Al (Krashen)o] A A% 4 &+ WA S HAskst}, Fol BT CBl &

1% e B350 ohd 44 &8 £ A2 £Yste] AL}
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o BEY oF: o] AW e A7 A7 AL
29 (Multi-modal memory channel)**&
SR e ol W ohy) et ol F] g S AN ]

719 (Long-term Memory)=xo] #3a}+= o] BN § 374 o]},

e 23 2: K-drama &8 - 9Ju] 2% (Meaning-Focus Application)

Qb nERE: 3~5 F EFO FAH(EE gkl A EHS
3to] M5 A &l (Intensive Listening) & & ¢ 3t} =} &

oI 3t (Role-play)** O & Z)A3}A ste] A13] A A 9}
= 243 YD (Honorifics) AF-&S A3t}

o B¥3d o]H: K-drama & Z&4Ql s+ (Context)**S
Alg o mA S5AL7F Aol g e o gk ® A2 %] 2] (Explicit
Knowledge)< do], AA Ao A& H2]gl #3182 4
o 2 (Pragmatic Competence)**S | 53s}A g},

5.22.5t5 Mol 201 2t 8l OIX| A L= MEF (Mitigating Limitations
and Cognitive Restructuring)
=3 AR Y E oA Al g5 o R HEkslar, 1A A A4S Tl s
Y= =A<l «x w5 H A 7 (Pedagogical Intervention)#*©|
A4 olt,

o GAA A FL A (Graded Subtitle Strategy - H4 &

So d6 Chiién lwoc Phu dé >han cap (Graded Subtitle Strategy)

Bac 3: Khéng Phu dé

(No Subtitles)
Tiéu diém: T6i da hda Nghe hiéu
(Auditory Processing)

Bac 2: Phy dé Tiéng Han

(Korean Subtitles)
Tiéu diém: Két ndi Am thanh - Hinh thai
(Form Connection)

Tang cwéng Chu dong &
Xt ly Thinh giac
(Increased Autonomy &
Auditory Processing)

Bac 1: Phu dé Tiéng Me dé
(Vietnamese Subtitles)
Tiéu diém: Hiéu Noi dung
(Meaning Focus)
_ Tiéu diém:
Két ndi Am thanh - Hinh thai
(Form Connection)

o

o o] e A g7leh U H9he SEHQ o dgow
%

A83e}, wx [H Edo] Ak S dhato] 2pu SF A wx O 2
Jo] %= G A A v A A A (Scaffolding) S 2 A7 74

o
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Ao 2 MY}, ol = S5 A= HZE Aol o gk
=-(Noticing)**& 743}sHA] o2, Ao g2 Qs ¢ X 4
S F53HA skt

o WERIX 1S (Metacognitive Education):

*
*

1=}
==
=
kA

o B3 o] A: stH Ao Al #x'St5 8= WH (Learning how to

learn)'«*S nlS3kc}, A A Q1 s+ &3 (Mastery Goals)**ZS

ARSI EE FET o2 (o "o]H 5 3|2} Al AAM = A5 3

gpeto vtk HF3HAT"), G4 A1 B9E sk 954 AH|of A
A<

o) AA 9 S Al WA o= A7) 244 o] E(SDTe

5.3. 3 MA AALE S = KR 70 (Policy Implications and
Resource Development)
53.1. HEH 15u=7|20] il M (Suggestions for Vietnamese
Higher Education Institutions)

o W& 3A 9] A3} (Institutionalization of Curriculum): "]t o] £}
w35 &-8-3F dtaro] (Korean through Media and Culture)"$} £

U

ﬂ%—%;i/] AN AFg HMEl = wok yE o g a3 AL A oksit)
o= BF Fel=o] A N2 ALH o A= Slo|n,
kG Abol Al A A A Q1 &g WakS AlAlstE 7| Rkl = Flo|t

o Y 9=F 73} (Teacher Training): WAISo] Wdl 924 ZH =S
SEA wg AR ' wxAf7bg (reprocess) x e = Q= A S e S
A dafof g}, o

1= 98 "M o] §3 25 (Media Integration
Training)'ell #& 213 A5 3HS A7 02 AHT Fart ok

:

532. 92 X & 7|2 MBE I T KOICA)Of| CHBF X[ 2! (Suggestions for
Support Organizations)

. ¥F3" BZ WA 7§ (Development of Standardized
Supplementary Materials): #2l 37 SRl =& 7|HEo 2 515, «+TOPIK
S GAE(TOPIK-graded)** 2 ol =7} A A X o2 BFd &2
B wAe /s dogt). o] 8 g xFshE A5 By dAd

WALEN Al s F 5w 31E2 o] Y H (Verified High—quality Input)**S-
AegomH, A7 4§ F9o Fv AF= 52 AL WA
&9 xx8HE A 9 A A (Academic Rigor)* S TE.3F Aot}
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N6 & 2= 8l X2

(Conclusion and Suggestions)
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6.1. Zgﬂ' 75:'% Rgf (Summary of General Conclusions)

6.1.1. A7 7H40f| et AS Z1t (Verification Results of Research
Hypotheses)

B o3 23k o v (Mixed Methods)S A 831, W EY thshAl 9
Sharo] ehFo m X = 9] 2F8 7| Aol #3 v 7HA] 8 JPE S AFH o=
Asotath AFA 4% AAdA S S8l EE5d 944 A8 v
2,

4! AS 47 o]24 A 2 &9 (Theoretical Link)
(Hypothesis) | (Result)

H1l (3t = 3571 233 % 7](Integrative
=7)) (Accepted) Motivation) 84 & 93k 714 744 %k
Zu A Y-S Y4539 (Gardner/SDT o] &
A A]).
(R"2=0.38; B
{K-
pop}=0.45)
H2 (K- x| & #x 2 A (Repetition)** ¥} =% (Noticing)
pop/F H) (Accepted) 71 Aol 71Hk8te], K-pop ©] &S 4
AJ(FH) &5 HHYsla S g9l
(r{(K-pop)} >
r{(K-drama)})
H3 (K- e A1 244 s 2 (Context)s+ 3 9] 2

drama/2]"]) | (Accepted) 7} i+ 1)ol 7)9rsle], K-drama 7} A3 &
T3H(en]) 559 HAsE S 22l

(r{(K-drama)}
> r{(K-pop)})

H4 (A 3] A Aol 3| sh5S WalsleE X H
a9 (Accepted) ZH (Cognitive Interference) 34 <]
AAE FAHSZ &g
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(r=-0.47; 4

)
6.1.2. ot5 ZHIX Adoto| X H & (Synthesmmg the Role of Hallyu Content)
= Ao Avps el 7] A 847 S B ouM

] &
28 A @1 (distinet) 52 715 & g-sLo A=)
o K-pop (38l 28 949 - Form-focused Input):

A4 518 G TIHA A, W 2GS Fo 28 A2
wx AHs SH Automaticity)#* & 23t =42 7] 5 5
o K-drama (7] 2% = - Meaning-focused Input):

A A A (Authentic) Q] W& A 3-8l ++'AFs] 4 A& A (Social

Laboratory)'sx 2 A 7|53t} o]+=

AA AT THEEEA Id5H)o =z H2

A2H o7 3Fo a4 dge o
PN

T A~
= T
4 82 Gk AHE do], o= dos AAE
U8 T WFH(CBD*S &3l 54 Al SHAE =5 o] 2 a3rt
=l st o
6.2. E‘_r"9-| 9—| 9—| ol 7 | O:I (Significance and Contributions of the
Research)

HAFE oA, WS4, 2 i A3 A SHelA v F2 F8% 34
71 & 3k,
6.2.1. O|2A 9|9| (Theoretical Significance)

o 3k o] A3} (Quantification of Impact Level):

71 AT FHE w97 Y8l v 34 24E 4 8sto], K-pop(B=.45)2
K-drama(B= 18)7} FHA F71o m A= oS FEFE-S AL
+x 7 F3H(Quantify)**3} o}, o] & W Edo] g} E?Xé -S4 o] A
Gardner 9] 7] o]29o] a2 USste W3 #2354 S (Empirical
Evidence)**& A& 3+t},

o 9= £ 7149 3= (Confirmation of Input Separation Mechanism):

ZPE A AR A (H2, H3)S &3, ui A 3ol whe) sh5xte] = A2 7] A7}
sx[K—pop 2 & B} (Form) ]**8} #x[K-drama = 2]7](Meaning) ]#* =
ol sl o] 2sdhs AFstal o]E4 o2 gttt

o Ak FA 2] o] 23} (Theorizing the Subtitle Issue):

Ape 92w A3l 5 o] BAMOR Folu @ A FEEAH)F
e gre A, nTo] 7k Qo] SHH(SLL)S) 814 W49l Schmidt ©] #9174

rlr
_IX?L rlr
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74 714 (Cognitive Interference Hypothesis)#*2 2| 3FQ1 &)1l 1 o] &4
EY & %3stait
6.2.2. =X 9O|9| (Pedagogical Significance)

o T4 CBI 289 A4 (Provision of Detailed CBI Models):

A FPHEE 35 5xnE Wgd] 83 K-pop & &, K-drama & =43)
TAAQ W8 A AFHCBD 28-S APt o] B3 A wALEo]
LHgE Fd2E 74 VA E AU 4 AR E #+ A3 (Transform)#+ g 4=
NEF FE AEAQ 2 AdYAE A&t}

o QXA AF-Z3} AeF A ¢ (Strategies for Cognitive Restructuring):

A A e d A W F B A6E TR @ FAY
ke AN BSITh ol B4k T at Aol A] s e B (Mastery
Goals)s+& A\ st ergjolw €449l st A sk ol 719

Ao,
6.3. 9| XSt (Limitations of the Study)

o
°

B A7E 7)Y 543 g ASl s ek, A7 HA L AR 57
Swol A ¥ b @A Aua Qek A7 A0E gl o] thee] A

AtarE s e of gk
6.3.1. A7 A A2| Mot (Methodological Limitations)

o A AT AA9 34 (Limitations of Cross—sectional Design): &
A= 5‘7‘4 Al o] HolHE 3= Fd3 d7(Cross-sectional
Study) *241S AE ST S 3] A4S FEl W He oS BAE
HS3HA O"i o] Zlo] 7] A Q1 T e A o] A A Ql «xQ1}

HA (Causality)**= ;%*8}1;— AL olUth =, 37 v} E3H7 27

5] ARA A

_7_’;
o A M9 B4 A (Extraneous Variables): d&AS iAoz
3 ]

Q5] Mg BAA wHakg o), Aael FFS WA & QY
94 WG E AoelA Arkele bt @7k ATk o E S, g
W WA o} Ak Bt v oy

=] 7 ©]4d (Duolingo, Memrise 5)¢] A& o] -5-0] A7} 37} 2 3}
o

ok‘é‘ Hi}}\a 7i’L}H HHX}]%L—),: u/\ui

632. S™HEF 8 Xt 29| K|St (Instrument and Data Limitations)
o A7} R4 HlolElY A (Limitations of Self-Reported Data): =<
MY, Y2, Y3 - o] 7]1)7} stk =34 fete] &3 A7}
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B 31(Self-report) P2 02 SAH AT o] Bl A &5A7F A4 4
T892 U 7tstA L, £33l gk e o= Qe SR VAR E
AA B A HIrete & +xAME] A vbe A A H g (Social Desirability
Bias)**0] /NP H NS 7Fs/d o] At & AFol A= naste A3
H7F =45 WHaste] 7 H2 ¢ H3 9] A F=E wd H e} ok

N =49 A3} (Simplification of Frequency Measurement):
FHl = A0 NEE 9] ' AP R S50 TUE JE AR
AR F T, 2 A= 2H] B A Y F9 FF 7FE(Attention

Z-

Intensity), &

=
FHaAe] AEEd %S = T U
. 3L8EFH 9% ZA4 9] 34 (Limitations in Measuring Pragmatics):
ATy e 734 9HFS FAE(Likert) HEZ H7el= A2 A A
OALAE e B S 23] Hold 7)o R5go] ). g8E4
THE g & A4HAgdS gasor stuE | k%o = AH R
o &= (Role-play) #A4| 5& S35 3 H7H7F 874},
6.4. X‘” o ol —_cl’l:z—‘.\— E—_r" %I'_‘?;k (Suggestions and Future Research
Directions)
S AT A WS 7 HS 98]

woelye] Fo ws dAEe o, &
et 2o AL A
6.4.1. Q17 L 20f T

|2: Q1 23} (Methodological Suggestions:

Enhancing Causality)

93 A9 43 (Implementation of Longitudinal Study): 5% 3t

52 JH(Cohort) S o= 1 shdAFH 4 shd7tx] 54 #&el+=
AT AAIE Atet). g5 7], $F &P HlE, 28 a Ao AFH =9
W3l ol & AVA o2 SAHFOEHN, FHF 4H¢ o F5 119
w2} 7] A1 0] @13} T A (Long-term Causality)**S BT} = sHA

F 92 el

Ay AT AA ¢ =Y (Design of Experimental Study): #*% 4] Z

A A (Control Group Design)xxS = 3&to] A3t A= Al =afofF sk}
Sk 71HEe] CBI =43 &A1 A 2PaF defhs A 8-3F #x 2] A

F e (Intervention Group)**3 HAEF24 aH TS 483k 24

A (Control Group) 7He] AFHEE v EA3c) o|u, A af o} e

o|\
et
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Z1 o]

7“ 1=

=

ot

T2 B0l

rJ

g oz

)\

g

Ol
—_
)
1o

ol
-

2 o] w3}
o},
NAZA &3 =9 &8 (Utilization of Objective Measurement
Tools): #F A7 A7} A7kel Fahd & wiAla7] Sl vheat 2o
ARA ARE EG ek B,

mlm

rot 01r

o WS H7}: Praat 5 #*xS4 4 A3 E 9 o] (Phonetic Analysis
Software)** 2 &-8&3}o] 3] x|, oJ¢F oo A w2 A3}
SA sk}

o Ad Hr} T TOPIK A3l & & T2 e A e ws}
&5 ol = HAEE AA 3T}

6.42. 2™ 9l XN ME0| Lot M| (Suggestions for Policy and
Pedagogical Application)

@z 7)uk Fol FH7F =Y YA /N (Development of Context-based
Honorifics Assessment): 25 37} 7] -2 Tt 5] X 2] o] ofd,
UFoF3k AF3] & AFEF Lol A AT U H(HI)S AN = A=
=45t 3 gAAE %58 (Cultural Communicative Competence)

Bk =g Aslo} g,

A9t AgF9] A 13} (Formalization of Subtitle Strategy): tf g 2
oy g2 "AA A 2k A =S vy} 3y (Extracurricular
curriculum)®] 24 842 F2A =98 AS A Adsic), wALES
SHA Sl Al o] #x2Q12] 4 AW (Cognitive Barrier — H4)#* 0.2
2 &olA] BEF, olF dHFHo R 85t WHS AT 7 glofof

& Ol FI(ESP)Z A8 Wt oh)e), G4 wjAl KT} H% w5

) EQ%DEF g{l _é’ét—_?: XI_-l I:'oF (Concluding Remarks and Future Outlook)
O m]

1. B 52 (Concluding Remarks)

RPG S)wssh 28 A1F w]riol2 Bsjo} @ o2l @ WAl S

] o]
1

} 5 218 (Active Language Interaction)**= =& #A] 5 o] A7|
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=72 HEY 'é W39 ghorof g0l g7 A4
w27k (inseparable)wx2] #Alel] 8l &5 A4 02 Frshglnt = 1=
U5 39 2A4S &85t gt w8l BES #x A

Evidence)x*2 M &st o, HA 2 57| 7] Zﬂi/\iﬂ K-p
DA o7 A 9] K-drama 7+e] F7]4 2l A A

6.5.2. &2 A (Future Prospects)

o
_
[-'O
_O|L
k4%
g
(o)
)
re
2
2
18
off
1o

HEW ] ghoro] l59] v 2 SHE4 Ef_% g2 T sf 7He] wxd HF A
& 3H(Strategic Integration)**ol @& 9t} w3 A= 0] K-pop 3 K-drama 9]
&S 8ol ol & A=A ﬂ%oi*é}ﬂ@ u, 92 = ©@ed] Ao E
ZFEX = A dol e shxpet A 7}‘:% A3 /A 57 —5’:54'
AIAT TH S FYetA 2 Aoltt o= uFHY HHudS dE5 A
2e(de 8 A3 A 7] FE8 $EWMotivation—driven Acquisition)
rd= A L?'D‘}—E g X1 o],
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[BE 1] 43 A5 F =7 (Quantitative Data Collection Instrument)
A. &2} AEX] (Official Survey Questionnaire)
e HX (Scale): b d HAE H% (1 =3 294 &t} > 5 =15
a4
(Lwu ¥: Riéng cau B1, B2 vé thoi gian sé 1a cau hoi dién sé hoac chon

khoang thoi gian)
BE A: JIFEA A AR D $2F (Demographics and Proficiency)

HS AE (Question) A& %] (Options)

(No.)

Al st A (1) ¥4 (Male)
FALY7H?

(2) 14 (Female)
(Giéi tinh)

(3) 7] €} (Other)

A2 A shd2 o2 A (1) 1 8 (Freshman)
HAY71?

(2) 23

(Ndm hoc hién tai) (Sophomore)

(3) 3 gd (Junior)

(4) 4 33 (Senior)

A3 Ao go] AEL (1) %=+ (Beginner /
@A H 7Y 79 TOPIK 1)

52



%

o E

(Trinh d6 tw danh gia /
TOPIK)

(2) =3 (Intermediate
/ TOPIK II 3-4 &)

(3) a9 (Advanced /
TOPIK Il 5-6 &)

B: 5Y ¥4 - Hx 2 A5 AL (Independent Variables)

HS 3} (Item) HE 73
B1 dFdo HHF 2 A7 F< K-pop X1 - K-
Sooly F-AH| YL E 7Y 712 pop W%
(32 == AI7F A8
B2 AFUol| HF Z A7 T2 K- X2 - K-
drama Y 3= o5 T2 39S drama ¥l %
A A Y72
(FA] m A7 A E)
B3

= K-pop & W2 olast] <19
At W B AT Sl

(I frequently search for

lyrics/translations to understand K-
pop content.)
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B4

U= K-drama Al 5 ZE&= o3}
Lol Yod d4E& A5
A2 gt

(I often pause K-=dramas to look up
vocabulary/grammar I don't
understand.)

K-drama
5 g

B E C: B34 57| = (Z) (Integrative Motivation Scale)

% (Item)

o4 AA

Ue &9 3ot g e o
ol o]& et AolA FFols

Chunkids

(I learn Korean because I truly
want to understand Korean
culture and lifestyle deeply.)

Gardner

C2

K-pop o|Y K-drama & B+ AL
SHERlI AH ATl AL &7 &
Z7HA1 71t

(Watching K-pop/K—-drama
Increases my desire to
communicate with Korean

people.)

Relatedness
(SDT)

C3

Fe %] 452 St
AR AAHA Arl2 =7

Intrinsic
Motivation
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(I feel that learning Korean is a
personal joy and hobby.)

C4

FIE(EE AP FFL
AR AL Wb Sl ol g
Ag W, o8 A& e
$7]0] ek,

(Following idols/actors is the
main motivation that keeps me
learning when facing difficulties.)

Emotional
Investment

CS

£ RFOIE gl AR
B9 ARUE ] o2 2(2435 )
4o

(I want to integrate into the global
fan community by using Korean.)

Integrative

7l A7F H7F H & (Y) (Self-Assessed Skills)

3} (Item) A =

A7
7h

K-pop & W& FE2& AL Y2 -

gk=ro] Eatr] 9 g
gEaS AAdste
=] gt

(Singing along to K-pop
helps improve my
intonation and rhythm in
speaking Korean.)

) H2
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D2

U= LA o A ul-9-X]
E3 £of(slang)}
A FoIA S K-
pop/K-drama & %3
&}

(I learn slang and modern
colloquialisms from K-
pop/K-drama that
textbooks don't teach.)

NECE

HZ2

D3

K-drama 99 49 A3
A g o] A3
A AT =7},

(I feel my listening
comprehension has
significantly improved
thanks to K-dramas.)

Y3 - 3|

H3

D4

K-drama A] 2 t} %3t
AL3] A A3l A

FYL(H)E &3t
AHE3tE H =88 Fuh

R

(Watching K-dramas
helps me distinguish and
use honorifics in various
social situations.)

H3

D5

U+= K-drama 9] Yo.&=
W £x9 g8t &S

Y3 - 3|

H3
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¥AA g3 D >

At

(I feel I can follow fast-—
paced conversations in
K-dramas.)

B E E: A|$F A& - 2% o]& % (Limitations: Subtitle Dependence)

(If there are no subtitles, I
feel my listening
comprehension drops by
more than 50%.)

HE 23} (Item) H 5 AA
7
El U= fdoj (&)l Apet H4
AFe7|1ng o) FEL
Aokl E o)/ o e A
X S8t 733k o
(I tend to focus on reading
subtitles rather than
listening to the original
audio.)
E2 Zpato] gloH 7 el =4 Q=] 4] H4
gt o] A3(o]3l) 5ol ZHA

B. A E % AF A3 (o 1] A} Pilot Study)
[ 1] 3=d AF = 4 A3 (Reliability Analysis Results)
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= (Scale) =% F Cronbach’s AE (Conclusion)
(Ttems) Alpha (a)

&4 571 @ 5(C1-C5) |0.865 =2 A2 % (High
Rehablllty)

o 9 o)3 %8 |2 (D1-D2) |0.751 T8 7+
(Y{1+2}) (Acceptable)
A3 L AFo] 8 |3 (D3-D5) |0.802 %353 AF = (Good
(Y3) Reliability)

o 21 (Analysis):

2E 2% 9] Cronbach’s alpha(a) A7
7]%01 0.7 o] o= YerRtt ]% =%:
=

l& 34 £4 23 (N=300)

7
T 71& B4 2.9 (Descriptive Statistics Summary)

[ 2] &
H 71% Hd M) | EEHZ | 314 (Interpretation)
(Variable) (SD)
K-pop 4 H] X1 9.15 3.5 7Hg A &2 o] AL RI gt
H % A 7Y AH
(Continuous Input
Source)
K-drama 48] | X2 4.50 2.1 M AW E AT sk
HE A Y A=




(Contextual Input

Source)
T84 571 Z 4.31/ 0.55 o9 =8 B £
5.00
(Very High Motivation)
whS5/01 3 Y{1+2}|3.78 / 0.81 Yo e A= (FH
(R7+ H7h 5.00 z3)
(Good Improvement -
Form focus)
A3l /&8) Y3 3.95/ 0.72 Lo AL (on] 2H)
(&7} 871 5.00
(Strong Improvement —
Meaning focus)
A o EE H4 4.12 / 0.60 ] $- F& EL
(A3 a2 5.00

(Extremely High
Dependence)

o %4 (Analysis):

L B7] % 594 $7] 4FM=43D7} h§ 24 e, 47
g AEe] @l S o)7L A S nel

2. A 29 A} ) FEE(M=4.12) A v
1%kt o]

Interference)
AFH oz )53},

= B A FE A QX3 7F (Cognitive

ERE = A

dgol el shirel F

O -0 =% O
T IXIT T =




=& =7 (Qualitative Data Collection Instrument)

A 9r3%Z3 Hgd T2 EF (Semi-structured Interview Protocol)

A (Topic)

ME AE (Detailed Questions)

A+ &5 & (Research

Objective)

1. 571 2

=] S-S AlZSHAl @ 2A A<
A71E FAolH, 1 A A

35 (K-pop/K-drama) 7} 2} 3=
HFE A= =Y Y72

%7] 7] 3ot

Q1
(What truly motivated you to start |[(Initial Motivation)
learning Korean, and what
percentage did Hallyu account for
in that decision?)
Eoltt o f atgpel ol wumel o
o, ol o FAF gl o) | T L
FE3E ¥ o| =52 FgUs [0
Q2 X (Emotional
(When facing grammar/vocab
e ) ) . Investment &
difficulties, how did your specific ..
Intrinsic
love for Hallyu help you overcome .
Motivation)
them?)
#9 (Fandom) AFYE S ddolg+=
At o] gh=io] Shsyol ghubro = T4 571 ¥
2837k, ol F 7| Fo 7} A3
HU7E? o] AL31Z Q3o s g3
Q3 FAA L.
(Integrative
Motivation &
(Does being a fandom member Relatedness)

create pressure or motivation to
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FA| (Topic)

A E AF (Detailed Questions)

A+ 5 HE (Research

Objective)
learn? Please explain this social
role.)
2. e (Form)
&= A
(H2 A K-
pop 2
2-8/013))
K-pop & &3 213 & s 9 od
AFE A& YU7L? (d: T d]
—5*)71, HA L7, Wol2r7| M R 27 Bz sl e
&
Q4
) Inci 1L i
(What strategies do you use to (Incidental Learning
Strategy)
learn vocab from K-pop? e.g.,
listening, searching, writing, singing
along?)
K-pop ©] A3t &3 nAof i
FFL MAFUNN? 9P 2]
A& 41=%4(Shadowing)el wkgt |5 2 53}
F2718 4= Hol dsy?
Q5
(Noticing &
(How has K-pop improved your Automaticity)
pronunciation? Do you practice
shadowing to mimic intonation?)
ARAe BE 1S
obolB/ul 459 M WA B |, .
A4 X
Aol el & =7l Aol gzt |50 HH
\H
Q6

(Do you notice a difference
between standard textbook
pronunciation and the "fast/casual"

pronunciation of idols?)

(Authentic vs.
Standard Input)
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FA| (Topic)

A E AF (Detailed Questions)

A+ 5 HE (Research

Objective)
£0](Slang) & ¥538t= dl Ao K-
pop ¥ K-drama % o] #Ao°] ¢
¥253 7957 ek Qee) mo
SEEENEEE e
Q7
(Which do you think provides richer (Input Separation)
and easier—to—-remember slang: K-
pop or K-drama?)
3.
9] o] (Meaning)
&5 A"
(H3 A K-
drama =2
A3/ o))
A E7] A5 H g o, K-
drama = A A A3 T8
FAA71E H FAZOE ofEH EF-S|o]d 75k o
FAFY7? G+ 1)
Q8
(Compared to textbook listening (Comprehensible
drills, how specifically has K-drama|[lnput)
helped improve your real listening
skills?)
K-drama & &3} 3t=0] 9]
FA D] AL, vbd FE 5)S
@A FFY7L? AA 3ol A 382 4 73} oI
ol ZE A& FFo| JsU7?
Q9

(How did you learn honorifics from
K-dramas? Have you ever
misapplied them in real
conversation?)

(Pragmatics &
Intercultural
Competence)
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FA| (Topic)

A E AF (Detailed Questions)

A+ 5 HE (Research
Objective)

Q10

Sehat S(el: 93] 22)9 BEa
239 B3t W82 olshatr] A3
of® WA A U7

(How do you process fast and
complex dialogues in movies, e.g.,
office dramas?)

2.7 ok At

(Gist
Comprehension
Strategy)

4 =A% A
CEEREI)

(H4 479: Ao}
9 &)

K-drama A& A] 2 o]d

ZeH(H| EFo]/3kg0]) & A/ Y712
28 & 27|19 SAE = U
53t dva =71 Fol lsy7k?

Qll (Cognitive

(Do you mostly read subtitles? Do Interfgrence &

) Attention
you feel you focus on reading .
. . Allocation)

rather than listening?)

ZHek glo] FAS Al e 3L A =3

2 Aol IFUA? I AL AFE |

AR e FAAUA? A sre] = A
Q12

(Have you tried watching without (ACu};ilrLeariigceitoi

subtitles? What was the biggest Y

difficulty?)

100% &4 1511 A8l A A

A, 3 ds5<= 3 Z}‘l}— e R|IAA 25 (H4)
013 Z e Aol #riE Fog

AEstA o, 1 olfE FAYUA?

(Cognitive Conflict)
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FA| (Topic)

A E AF (Detailed Questions)

A+ 5 HE (Research

Objective)
(If you had to choose between
subtitles for plot or no subtitles for
listening practice, what would you
choose and why?)
5. 84 AALA
(Pedagogical
Implications)
el At 2 Ao K-pop °JH
K-drama & 24322 =9]3] o}
AT AZAY7 oF 29T, U8 T4
o RN oz tEAck WAer A%t
Q14
(Should universities formally adopt |[(Proposed CBI)
Hallyu into the curriculum? If so,
how?)
27 S5A ORE aRHE
2837 AR 23 5) Aoksa el e
42 AFHE FAY?
Q15
(What strategies would you suggest (Metacognitive
) Strategy)
for beginners to use Hallyu
effectively?)
B. "9 tjAA A4 715 (Interview Sample Selection Criteria)
B AT= 94 ZAHAppendix 3) A 3ol A3 Y], -2 EF (Purposive
Sampling) WAS 538 & 18 o W A= 4 719 B4 Hdo=w
A 9kskei ol
At g AFH HAA 7]+ AH EF (19) A
(Selection (Quantitative (Qualitative Goal) (N)
Group) Criteria)
n1gg IS - T34 571(2) > AXH B D YJAH 57] |5
4.5 714 A
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(High Impact

« K-pop H1%=(X1) >

(K-pop ¢ =] A5 B7F

Group) 10 A7/ A e AelE 9
=)
e 45 A |- A JEE(HY) > | AAF 7HE VA A 5
4.5
(Subtitle (R} o] == of Al e 7o
Conflict Group) |« A3 F4(Y3) < A ABAA r=-0.47 2
3.5 A )
e 24 5 |- FS HAFEY2) > A=d 2 JE F5(Form |4
Aok 4.2 Noticing) A& A
(High Form- « =& X1(K-pop) (K-pop & & 719
Focus Group) Hl = Al 71 H2 o )3l
oA B
ou] 24 5 |« Ao/ A(Y3) | HE A 2 Ho] 5 4
A > 4.2 g A
(High e =2 X2(K-drama) | (K-drama ¢} % 3l/=3}
Meaning- Hl = 7re] #A Q1 7 H3 o
Focus Group) gk A B
A (Total) 18 9

[H= 3] AA B4 A5 2 4 A3 (Detailed Statistical Data and Analysis

Results)

A. 714 B4 24 A (Detailed Descriptive Statistics)
ol T&= A TENN=300)AM #5% BE W59 HdMean)d}
¥ HZH(SD)E A A| S},




[¥ P3.1] F& A+ ¥HF9 71& T4

715 Hy He/Ad9 | AL | Ad@ | HA EFHA
(Symbol) | (Variable | (Scale) (Min) | Max) | (Mean) | (SD)
Name)
=Y ¥y
(&H]
)
X1 K-pop NEdvas 0 35 9.15 3.52
AFH =
X2 K-drama Al Y5 0 20 4.50 2.14
AR Hx
) 7] W
(&71)
Z 34 ZdAE 2.0 5.0 4,31 0.55
57 (1-5)
& Uy
(A7}
37H
Y1 o3 T8 | IAE 1.0 5.0 3.82 0.78
(1-5)
Y2 WS- =Y YAE 1.0 5.0 3.75 0.81
(1-5)
Y3 A3 ¢ gdAE 1.0 5.0 3.91 0.72
=358 | (-5
A g M
H4 A}t YAE 1.0 5.0 4.12 0.60
JdEE (1-5)
o ¥4 2 &4 (Comments):
1. == X1 (K-pop)**2] Hyto] X2 (K-drama)X.t} 793 A = A
e, 5oFs §3 =Fo] g HIHES & 5
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=0H4.31/5), AT hAHE)

3. #x 7 H4 (AP o E %)+ 7} =2 5(4.12/5)S Ho, o] A o]

1)
sidalof & HHA N EA Y-S AAFRITH

B. t}= 317 24 23 (Multiple Regression Analysis Results)

2 242 714 H1(K-pop ¥ K-drama 7} &4 7] v A& o=

dek) S HSe7] Yl AU

[¥ P3.2] 37 =& 22 (Model Summary)

28 R |RAF THER F739 F rggE

(R2) A& EF0x (p)
1 618 | .382 .378 435 91.85 | .000
o 3A: AAF $R2 = 3826 E EFPo] FFHA 7] HF]

#%38.2%++ 5 A S vt} F k-2 91.85 (p < .00DE, 3|7 =3 9]
FAACZ Folstal Agshs gkelslitt

3.31 319 Al (Coefficients)

[£ P
(5 W7 594 871 - 7)
X

L= HEF3 | FFex | EEs |t F&E | FAA
A (B) AT (B) (p) A
(VIF)
(%) 2.150 185 11.62 | .000
K-pop 072 .009 451 8.23 |.000 1.15
Hlx (X1)
K-drama |.048 014 .185 3.50 |.001 1.15
H % (X2)

. 74 H1 A% 34 (Testing H1):

1. X1 3 X2 25 #5285 (p) .05 n]ko| A k(+)2] J&FH S v x| =
Ao 72 el > 7Hd H1 A 9.

2. K-pop ¢ %53 Al (B=.451)7} K-drama(B=.185)H.t} =74
e, K-pop ©] 57| AlX]&= g3Fdo] ¢ ZAHE3E & 5 3

3. VIFGEAFY A 4)7F 2 vt o 2 YEep
U3 (Multicollinearity) = A4+= §l+= A o= FdF ).




C. ¥o]&= A3 B4 3 (Pearson Correlation Matrix)

BB 7bd H2, H3, He & Z;lfi at7] 918l 8 = St

[£ P3.4] S ¥9 T ¥ 43 34
2. K- i s

W2 (Variable) &g'p"p drama ?ijg 4{{;&% g;ﬁ & ;' gg}
(X2)

1. K-pop ¥l %= )

(X1)

s g(r;)ma Sozrx 1

3. 93] (Y1) |.545%¢  |.390%x 1

4. %8 (Y2) |.582xx  [.412xx 610%x |[1

5. 33 (Y3) |.481#x  [.675xx 552|495 |1

6. A4 oEE |- 120 215+ -.085 |[-.150 [-.472#= |1

T YA A= Z 0.01 o)A 528 (oF= HA),

71 A Sﬂ)—ﬂ (Testlng H2, H3, H4):

1. 74 H2 A5 (FH 2=3):

K-pop 3} W5 7Fe] A3 A 42 (r=.582) > K-drama <} &5
7] A AA T (r=.412).

> 7Hd H2 A 8: K-pop °] FH4 7=(Lx) 550 ¢
i RN

2. 74 H3 A% (9] 23):

K-drama ¢} &l 7+ AaA 4= (r=.675) > K-pop 2} A 3f
7rol A Al (r=.481).

> 7F4 H3 A ": K-drama 7} 924 7|=(H ) 55 ¢
G,

3. 7Hd H4 AZS (A3 &.90):

e} o)z ol Hal 5 ghol fol v § FH(-)
ABBA (r=-.472)7} &1

> 7Hd H4 A9 Au} o E 57} 2852 217} 7k A6

[F= 4] 24 A8 9 79 (Qualitative Data and Coding)
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o A FAH 3ZY A A (Thematic Coding Scheme)

34 FA] (Core |39 HF /N 29 (Open a4 7Hd
Themes) (Categories) Codes) - 925 (Hypothesis)
of A]
1. AAA fFd € | 1.1. 5719 A% |- "ewrt & ¢S |[Hl
WA 57 SteA] Yol
Hoix FHFsfa."
(Motivation
(Emotional Transformation)
Attachment & - "¢ o)A FHF-7}
Intrinsic (o 7
Motivation) =7 R A gFol "
- "3 HH o] X & %3]
7HAFE M9 ete ar
S F-gy "
1.2. 87 44 - "o T2 WS
& =m0
Hers g
(Low Anxiety)
- " E ud &
W= =28 Aol
THA golg."
2. ¥ A= 2.1. 98 R g7l | -"FRETE AL H2
A& (K-pop) LA Sol g

(Form
Automaticity
Strategy)

(Repetition &
Memorization)

- My
wol 7t o 2 gEer
71919 ot

2.2. 459 714

(Shadowing
Technique)

- R B

Aujeh B
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SE¥:

(Cognitive
Conflict &
Dependence)

(Passive Habits)

Aputo 2 Gl g
(5D,

- "AE i
L KRS
R Ry

W g o
3.9 g d |31 9T FE w0 S H3
388 (K- Hal o onE
drama) FSPY o
(Context
Inference)
(Context - HolE Ealn
Processing & ArslS- | o] &) 7}
Pragmatics) 58"
3.2. AL3] 3 7o = "L} Z el A
1= re HRE(E)E
THHSHA HIo]a"
(Learning Social
Honorifics) - "2 A Aol A
e v Eoln
A3 1d ==
v 54 o}
4.3 25 2 |4.1. 788 83 |- "ol AH=E H4

=)

e
Sy
A iy

(Plot Priority)

B. 8 A9 = 28 (Direct Quotations)
o AA AT A ok 18 H o] A= W
=53 Z(Transcripts)oll A 23 g 58 W&ot}
1. €3 F7]d &3} (H1: On Integrative Motivation)
o FAA} SV04 (2 3HA):




"o Mol = F-E o] AlZIHA X2 FEAY] wTo AT X FFoj . shA| Rt
BTS o #+'¢J (o] &) '*+3 F 2= 7HALE dl A ste]ar AlY 2 Al 714 AR &
HAAL. ol siE Mool ofye}, 159 HAIAE #xo}(Original
Language)*x=2 214 olastal A AER." (“Before, I studied because my
parents forced me... But since becoming a BTS fan, I stay up until 2 AM...
[ want to understand their message in the original language...”)

o FAX SV12 (4 TQ):

"K-drama & A A '"9}& -4 X 8 A|(Healing)' Zot8. 115 FHol UHF o] ¥
e writy =ofntE g {JA B8 T H AT f o] A& A §A A, =
' E8H F7 Sl A A A'e 1&% Al A7IA A FAEL." (“K-drama
1s mental medicine... It reminds me why [ started this path- to llve n that
cultural space.”)
2. K-pop & &S 559 o|Hd #3lo (H2: On K-pop & Pronunciation)

. ZroJx} SVO8 (3 &d):

"WAE G- A rE S U gRe 8. 1 A 5(Zico)d #He 5o
Xﬁd— J—Eﬂ] :L ﬂ’ ‘ﬂ‘:(flow)% %_‘IH ]ﬂ ] HLQ— Hﬂ ]ﬂ Lqﬂ]

i | I J(Shadowmg)** Y, 12 rlskA ‘”0}‘: A 5ol
AA=HA 2 S5 7Y 0}71] A L. (“Textbooks are dry... But
listening to Zico's rap... my mouth muscles naturally remember the
pronunciation without memorizing rules.”)

o oz SVO1 (1 8hd):

"w@f 7HAE, 53] AlE W R = ] G (Hook)xx= 2ol 2lo] Hhe Q.
Aot A oF Wl wololrE, wel 2 Som 4w g0
By} . (“Lyrics, especially the repetitive chorus, are imprinted in my
mind... words just pop out when [ hear the music.”)
3. K-drama ¢} Fo) (4 ®) 59 o|H #3lo (H3: On K-drama &
Honorifics)

o Fox} SV15 (3 8d):

WA= FAEE vhA] F8F A T2 QL kA RE =ehw) ' B] A 7 9
a7V E REA H 22 T os'F o A (feeling) «+ 2 o] 3] dlo] 8. A} ks
] ol FAAWE A=A, o F-& wl = oWl QA &A k. o] Aol
V2R F7] g FEolo . (“Textbooks teach honorifics like math
formulas... But watching 'Secretary Kim' [ understood the 'feeling'..

Teachers can hardly teach this.”)
o Foxz} SVO5 (2 3d):
2 Skl ¥ g3} wj =elebo A vl sxRbd(Banmal)*+-& A tH7)
AR A S e
Ae(aeh) & Bo] =X nk, AA| AL u = w3 A (] A E uhA O]E Ela= s
2. U Eev} el W 4 ol WA (3ol Aol 8. (T used
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Banmal learned from a movie... I realized movies provide context, but
application requires knowing status... But thanks to movies, I have the
vocabulary to speak.”)
4, A9t o)&3 QX3 7Hdel #3le] (H4: On Subtitle Dependence &
Cognitive Interference)

o Fz SV10 (4 T - A% 25 Ad):

"AFA A7) =5 (cheating)'s+ & B1L RITHE A Sole, L W= o]
Aupo] o] Q. AR BH B BE AN W, HE HEW] S
At Qlole. AT Jo WL o oIS, AW o St <
S8 A7t Y% (‘I know I'm cheating. My eyes are glued to
subtitles... My ears hear Korean but my brain processes Vietnamese...”)

o FoJ} SVO7 (2 3hd):

g 1 D AR U ol e, Ame BAT, WS F A7 8 3
% o] thA] Zlol e, Wol 217k glom X mE

rlo

wx' B0 7 (insecurity)'*x0] EAER." (“It's really hard to turn off subtitles...

[ feel insecure without the text running below.”)
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