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NHIEM VU PE TAI

1. Nbi dung va cac yéu cau can giai quyét trong nhiém vy dé tai tot nghiép

( ve ly luan, thuc tién, cac so liéu can tinh toan va cac ban ve).

.........................................................................................
.........................................................................................

.........................................................................................
.........................................................................................
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CAN BO HUONG DAN DE TAI TOT NGHIEP

Nowdi hwéng din thie nhat:

Ho va tén: Tran Thi Ngoc Lién

Hoc ham, hoc vi: Tién Si

Co quan cong tac: Truong Dai hoc Dan 1ap Hai Phong

Noi dung huéng dan: A study on translating lyrics of some common English
songs into Vietnamese

Nowdi huwéng dan thw hai:

Pé tai tét nghiép duoc giao ngdy ... thang ..... nim .....

Yéu cau phai hoan thanh xong truéc ngay .... thang .....nam ......

b3 nhan nhiém vu BTTN ba giao nhiém vu BDTTN

Sinh vién Nguoi huong dan

Db T6 Uyén Tran Thi Ngoc Lién
Hdi Phong, ngay ...... thang........ ndam 20..

Hiu trwéng

GS.TS.NGUT Trdn Hiu Nghj



CONG HOA XA HOQI CHU NGHIA VIET NAM
Poc lap - Tw do - Hanh phuc

PHIEU NHAN XET CUA GIANG VIEN HUONG DAN TOT NGHIEP

HO VA tEN IANG VICN:I  .oiiiiiii e
DPon VI CONZ TAC: oo e e e
Ho va tén sinh vién: ... Chuyén nganh: .........ccceceeininnnen.

NOi dUNg HUGNG QAN oottt vt ent et et e tn s e es s seetsen s e,

1. Panh gia chit lwong ciia dd an/khéa luin (50 V6i ndi dung yéu ciu da dé
ra trong nhiém vu P.T. T.N trén cac mit Iy luan, thuc tién, tinh toin sb

ligu...)
3. Y kién ciia giang vién hwéng dan tét nghiép

Puoc bao vé , N
|:| Khong duoc bao vé |:| biém hudng dan |:|

Hai Phong, ngay ... thang ... nam ......
Giang vién hwéng dan
(Ky va ghi ré ho tén)

QC20-B18



CONG HOA XA HQI CHU NGHIA VIET NAM

Poc lap - Tw do - Hanh phuc

PHIEU NHAN XET CUA GIANG VIEN CHAM PHAN BIEN

HO VA tEN IANG VICNI  ..oiiiiiiiiiiicciee ettt e e nne e

Don Vi CONZ LAC: e e

Hovaténsinhvien: e Chuyén nganh: ...........ccccceeeeveinnnnn

Dé tai tét nghigp:

1. Phan nhén xét ciia gido vién chidm phan bién

................... T e R R R

3. Y kién ciia giang viéncham phan bién

Puoc bao vé

Khong dugc bao vé Diém huéng dan

QC20-B18 7
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PART 1: INTRODUCTION

1. Rationale for the study

Nowadays, English is very important in our life. It is the most widely used
and becoming the second language in the world. Most of people can speak
English. And they are approached English anywhere , anytime and anyway. And
one of the best way to learn English is listening to music.

In fact, music plays an important role in our life. It makes us feel better
when we are in stress, makes us fell relax and comfortable when we get troubles.
It makes us love it whenever and wherever, no matter who you are and no matter
how old you are. It attracts us by its wonderful rhythms and lyrics. People not
only enjoy the rhythm of the song , but they also listen the lyric and study about
what it means. So lyrics translation has become more and more be fond of.
Moreover, each of song expresses the musician ‘s message. They always
recommend their though, emotion in the lyric when they write.

When we translate the lyrics, it is necessary for you to translate it
correctly and understand it in right way. So it is the reason why | choose this
title for my study. | will research about POP songs which is the most popular
kind of music nowadays. Most of them are about love. | hope my study will be
useful for readers somehow. And it can be an interesting and helpful material for
them.

2. Aims and objectives of the study

The study is aimed at analysing the lyrics of some famous English songs
and their Vietnamese translated versions; therefore the following objectives are
set:

- to identifying the translation methods used in the translation of lyrics from
English songs into Vietnamese.

- to justifying why each translation method is used

- to suggest the best suitable translation method used in the translation of
lyrics from English into Vietnamese.

3. Scopes of the study

Translation of lyrics of famous English songs is a really challenging task
which requires a great amount of effort and time. Due to limitation of time and
knowledge, it is impossible for us to have an in-depth investigation into all the
aspects of translation of lyrics. Therefore, within this study, we would like to
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focus on the lyrics collected from 6 famous POP songs and their translated
versions. The study only analyses the original version and the translated one in
light of 8 different translation methods mentioned in Peter Newmark.

4. Design of the study

The study is divided into three parts.

The first part, ‘Introduction’ outlines the impetus from which the author
decided to conduct this study as well as the boundary within which the study is
realised. This part moreover presents feasible methods for the fulfillment of
research objective.

The second part, ‘Development’ consists of three chapters. Chapter one
houses various linguistic concepts most relevant to the research topic such as
lyrics, translation, translation methods. Chapter two deals with the analyses of
the translation methods used in the translation of lyrics from English into
Vietnamese. Chapter three focuses on the difficulties encountered in the
translation of lyrics from English into Vietnamese and some suggestions for
better translation.

The last part of the study ‘Conclusion’ points out what is addressed as well
as what is not in the study and some suggestions for further study.



PART Il. DEVELOPMENT
CHAPTERLIL: LITERATURE REVIEW

1.1. Lyric

1.1.1. What is “a lyric”?

Lyrics are a set of words that make up the songs usually consisting of
verse and choruses. The writer of lyrics is lyricist or lyrist. Lyrics are the words
that are sung by characters in a musical.

The word “lyric” came to be used for the “word of a song”. Lyric derives
from the Greek word ‘lyrikos”, ‘meaning sing to the lyre.” In late 16™ century, it
moved “lyrikos” to “lyric” ( lyrique and lycirus ). A lyric poem is one that
expresses a subjective, personal point of view.

Here below are some major features of lyrics.

® Lyrics helps to express deep emotion; “the dancer's lyrical

performance"

® |t is used of a singer or singing voice that is light in volume and modest
in range; "a lyric soprano”

® The text of a popular song or musical-comedy number; "his
compositions always started with the lyrics"; "he wrote both words and music";

"the song uses colloquial language™
® It is related to or being musical drama; "the lyric stage”

® ltis relating to a category of poetry that expresses emotion (often in a
songlike way); "lyric poetry"

® Lyrics (in singular form Lyric) are a set of words that make up a song.

e The writer of lyrics is a lyricist or lyrist.
1.1.2. The meaning of lyrics

Lyric is a type of brief poem that expresses the personal emotions and
thoughts of a single speaker. It is important to realize, however, that although

the lyric is uttered in the first person, the speaker is not necessarily the poet.
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There are many varieties of lyric poetry, including the dramatic monologue,
elegy, haiku, ode, and sonnet forms. Lyrics can be studied from an academic
perspective. For example, some lyrics can be considered a form of social
commentary. Lyrics often contain political, social and economic themes as well
as aesthetic elements, and so can connote messages which are culturally
significant. These messages can either be explicit or implied through metaphor
or symbolism. Lyrics can also be analyzed with respect to the sense of unity (or
lack of unity) it has with its supporting music. Analysis based on tonality and
contrast is a particular example.

1.1.3. Characteristics of POP songs’ lyrics

According to Frith, characteristics of pop music include an aim of
appealing to a general audience, rather than to a particular sub-culture or
ideology, and an emphasis on craftsmanship rather than formal “artistic"
qualities. Music scholar Timothy Warner said it typically has an emphasis on
recording, production, and technology, rather than live performance; a tendency
to reflect existing trends rather than progressive developments; and aims to
encourage dancing or uses dance-oriented rhythms.

The main medium of pop music is the song, often between two and a half
and three and a half minutes in length, generally marked by a consistent and
noticeable rhythmic element, a mainstream style and a simple
traditional structure. Common variants include the verse-chorus form and
the thirty-two-bar form, with a focus on melodies and catchy hooks, and
achorus that contrasts melodically, rhythmically and harmonically with
the verse. The beat and the melodies tend to be simple, with limited harmonic
accompaniment. The lyrics of modern pop songs typically focus on simple
themes — often love and romantic relationships — although there are notable
exceptions.

Harmony and chord progressionsin  pop music are often “that
of classical European tonality, only more simple-minded." Clichés include

the barbershop quartet-style harmony (i.e. ii — V — 1) and blues scale-influenced
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harmony. There was a lessening of the influence of traditional views of
the circle of fifths between the mid-1950s and the late 1970s, including less
predominance for the dominant function.
1.1.4. Development of POP songs’ lyrics

Clearly, music has changed over the years especially lyrics. Genres have
emerged, evolved, mashed together. This is just a one-week slice and not a large
enough sample to do a proper statistical analysis, but it’s enough to illustrate
some pretty interesting things.

It looks like top artists of the 60s and *70s used a lot of typical poetry
vocab—Iliteral lyrics like “love.” And, apparently, in the *80s we were obsessed
with songs about “the night.” In the *90s with the rise of hip-hop and R&B we
get more diversity of vocabulary and topics, and in the next two decades there’s
more focus on self, with “I’m” as the top word sung. But in general, we seem to
be singing about our same old feelings throughout the ages.

Today, we still sing predominantly of love, but over the years we’ve
branched out to different topics. Popular subject matter seems to have shifted
from simply sappy to a mix of upbeat and dark—partying, lusting, loving, and
living and losing. It’s the same stuff, really, but with a little more specificity.
But it’s also interesting to see how each decade has its own set of priorities—at
least from this small sample.

Out values have changed too. It looks like we’ve gotten more comfortable
with profanity and substance use over the decades, but sex and violence haven’t
really increased—at least in top radio hits. One of the things this analysis
doesn’t show is the proliferation of genres over the years. In the Internet era, we
have a lot more music in a lot more categories, so there certainly is a larger
volume of questionable content out there; it’s just not popular in an outsize way.
1.2 Translation, methods of translation, and equivalence in translation
1.2.1 What is translation?

Translation originated from the dawn of the earth when people globally

send out the first signals to communicate. It is traditionally considered as an “art”
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but recently has been accessed from a more technical point of view. The
question “what is translation?” has attracted many linguistic researchers and
translation theorists.

Catford (1965:20) defines translation as “the replacement of text material
of this language (source language) with text material of another (target
language)’.

Hartman & Stock, (1972: 713) cited in Hoang Van Van (1997) claims
“translation is the replacement of a representation of a text in one language by a
representation of an equivalent text in a second language.”

Wilss (1982a:112) emphasizes translation “a procedure which leads from
a written source language text to an optimally equivalent target language text,
and which require the syntactic, semantic, stylistic and text pragmatic
comprehension by the translator of the original text.”

Tudor, cited in Duff (1989:5) considers translation “the process of
conveying message across linguistic and cultural barriers”

Hatim & Mason (1989:3) views translation ‘as a communicative process
which takes place within a social context.’

Bell (1991) believes that “translating is the transformation of a text
originally in one language into an equivalent text in the content of the message
and the formal features and the roles of the original text.”

The above definitions are noted for the fact that translation is a process of
reproducing a text from one language into another, in which different factors
such as the syntactic, semantic, pragmatic, stylistic, cultural, contextual, etc., are
taken into consideration so that the most appropriate equivalence can be
achieved.

The factors influential to translation process are various; however, this

paper targets at the question “how does genre have impact on translation?”
particularly on the translation of English fairy tales into Vietnamese.
1.2.2 Methods of translation
The central problem of translating is whether to translate literally or
freely. Some prefer to render the spirit, not the letter; the sense, not the words,
the message rather than the form; the matter not the manner. The others say the
6



truth to be read and understood, and what has been written out should be
faithfully preserved with the respect to the original. Accordingly, there born
different methods of translation. Below is a flattened V diagram of translation

methods given by Peter Newmark.

SL emphasis TL emphasis
Word-for-word translation Adaptation
Literal translation Free translation
Faithful translation Idiomatic translation
Semantic translation Communicative translation

The first is “Word for word translation”. In this method, the source
language word order is preserved and words translated by their most common
meanings. Cultural words are translated literally. The main use of this method is
either to understand the mechanics of the source language or to construe a
difficult text as pre-translation process.

Literal translation is the method in which the source language
grammatical constructions are converted to their nearest target language
equivalents but the lexical items are again translated out of context. As pre-
translation process, it indicates problems to be solved.

The third is Faithful translation which attempts to reproduce the precise
contextual meaning of the original within the constraints of the target language
grammatical structures. It transfers cultural words and preserve the degree of
grammatical and lexical deviation from source language norms. It attempts to be
completely faithful to the intentions and the text-realisation of the source
language writer.

Another one is Semantic translation which differs from faithful
translation only in as it must take more account of the aesthetic value of the
source language text, compromising on meaning where appropriate so that no
assonance, word play or repetition jars in the finished version. It does not rely on
cultural equivalence and makes very small concessions to the readership. While

“faithful’ translation is dogmatic, semantic translation is more flexible.



Communicative translation attempts to render the exact contextual
meaning of the original in such a way that bot language and content are readily
acceptable and comprehensible to the readership.

Idiomatic translation reproduces the message of the original but tends to
distort nuances of meaning by preferring colloquialism and idioms.

Free translation reproduces the matter without the manner , or the
content without the form of the original. Usually it is a paraphrase much longer
than the original.

Adaptation translation is the freest form of the translation mainly used
for plays and poetry: themes, characters, plots preserved, source language
culture converted to target culture & text is rewritten.

For further comprehension and comments on these translation methods,
please see Newmark, 1995:43-52. What the diagram refers to is that some
methods place emphasis on the SL while some others on TL. However, a better
choice for translators should be the combination of both SL and TL oriented
methods because while the former helps to preserve the form of the original text,
the latter offers readership a comprehensible translation irrespective of whatever
texts to be rendered.

1.2.3. Equivalence in translation

At the heart of translation process is a concept labeled ‘equivalence’.
Equivalence though in form, or in meanings; at word or above word level;
grammatically or pragmatically is of great interest to translators. Newmark
(1995:48) says that “the overriding purpose of any translation should be to
achieve ‘equivalence effect’. i.e. to produce the same effect (or one as close as
possible) on the readership of the translation as was obtained on the readership
of the original.” Koller (1979) refers to various categories of equivalence in
translation (denotative equivalence; connotative equivalence; pragmatic
equivalence; text normative equivalence; and formal equivalence), which are
specified by different factors. By denotative equivalence he means the kind of
equivalence oriented towards extralinguistic content transmitted by a text. It is
achieved when both SL and TL lexical units have the same reference.
Connotative equivalence is attained by the word choice with respect to level of
style, frequency, evaluation, emotion, etc. In reference to text-normative
equivalence, the main factor showing relevant role in its clarification is text and
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language norms (usage norms such as lexical or syntactic norms) for given text
types. As for pragmatic equivalence, the readership is given top priority in
translation, that is, “a text must be translated, and in fact edited, into a form that
will reach the intended receivers, i.e. be comprehensible to them” (Koller,1979).
After all, formal equivalence relates to certain formal-aesthetic features of the
SL text, including word play, metalinguistic aspects, individual stylistic features,
etc. It is achieved in a TL text by exploiting the formal possibilities of the TL or
even by creating new forms if necessary.

Later on, Baker (1990) splits equivalence in a more specific way. He
refers to lexical equivalence, both at word and above word level, and three main
lexical items to deal with: cultural concepts, collocations, fixed expressions and
idioms. Additionally, he supposes it possible and also necessary to attain
grammatical equivalence even though grammatical categories vary from
language to language. A more specific application of Hallidayan functional
grammar reveals when textual equivalence is mentioned via the attempts, if
possible, to render thematic and information structures in translation. Baker also
notes that “a translator cannot always follow the thematic organization of the
original. If at all possible, s/he should make an effort to present the target text
from a perspective similar to that of the source text. But certain syntactic
structure such as restrictions on word order, etc., should be abandoned. What
matters at the end of the day is that the target text has some thematic
organization of its own, and that it reads naturally and smoothly, does not distort
the information structure of the original.”

Certainly the possibility of a total equivalence in translation is like
climbing the Everest with bare hands and feet. Vondel (1639) in Newmark
(1977) says that “pouring something form one language into another through a
narrow bottle neck cannot be done without spilling.” However, the preservation of
different equivalence type(s) in certain context(s), serving certain communicative
purpose(s) in a TL text can make it an effective translation. It is somehow like
the use of a number of medicines in a prescription to cure a patient.



CHAPTER II: METHODOLOGY

2.1. Data collection procedures

During the research, | chose 6 English songs which were written by many

famous composers. Below are the general description of these songs.

“Hello” is a song written and sung by Adele Adkin, released on 23
October 2015 by XL Recordings as the lead single from her third studio
album, 25 (2015). Adele co-wrote the song with her producer, Greg Kurstin.
"Hello" is a piano ballad with soul influences, and lyrics that discuss themes of
nostalgia and regret. Upon release, the song was acclaimed by music critics,
who compared it favorably to Adele's previous work and praised the song's
lyrics and Adele's vocals. It was recorded in London's Metropolis Studios.
Lyrically, the song focuses on themes of nostalgia and regret and plays out like a
conversation. The song was noted for containing themes of regret and was seen
as a follow-up to her single "Someone like You" appearing to reflect on a failed
relationship. The song's lyrics were also seen as being conversational, revolving
around "all the relationships of her past”, ranging from friends, family members

and ex-partners.

“Look what you make me do” is a pop song, recorded by American
songwriter — singer Taylor Swift, released on August 24, 2017 by Big Machine
Records as the lead single from her sixth studio album Reputation (2017). Swift
wrote and produced the song with her co-producer Jack Antonoff . Swift has
said that part of the premise of the video is rooted in the idea that, "If everything
you write about me was true, this is how ridiculous it would look." It is a
satirical send-up of media theories about her true intentions that have little

validity.

“Treat you better” is a song recorded by Canadian singer and
songwriter Shawn Mendes. It was co-written by Mendes with Teddy Geiger,

and Scott Harris. It was released on June 3, 2016 through Island Records as
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the lead single from his second studio album, llluminate (2016). The music
video was released on July 12, 2016 and features a storyline about an abusive

relationship.

“See you again” is a song recorded by American rapper Wiz Khalifa ,
featuring American singer Charlie Puth . This is a piece of hip hop and pop-rap
with content that mentions the pain of losing a loved one and hope that one day
they will meet again in another world. The track was commissioned for
the soundtrack of the 2015 action film Furious 7 as a tribute to actor Paul
Walker , who died in a single-vehicle accident November 30, 2013 in Valencia,

California..

"Price Tag" is a song by British recording artist Jessie J collaborating
with American rapper B.0.B on her debut studio album, Who You Are (2011). It
was released on January 25, 2011 as the second single from the UK album and
first in the United States by Lava Records and Island Records. The song was
written lyrics by two artists with Claude Kelly and Dr. Luke, who was also
responsible for producing it, used the sample music from the 1975 Black Heat
"Zimba Ku" song and led to a lawsuit between the band's label and Dr. Luke.
This is a hip hop version that incorporates reggae fusion elements with content
that refers to the reality of people becoming obsessed with money and calling
for the moments in life, capital. inspired by Jessie J's observation of the world
around where money dominates everything. However, it has faced some
criticism by some individuals that the lyrics are hypocritical, although the singer

explained that it was misunderstood by the true meaning.

" A Thousand Years" is a song recorded by American singer and
songwriter Christina Perri, and written by Perri and David Hodges, from the
album The Twilight Saga: Breaking Dawn — Part 1: Original Motion Picture
Soundtrack (2011), becoming a sleeper hit. The song was released as a digital
download on October 18, 2011 worldwide, and serves as the second single from

the album. [1] Perri re-recorded the song with vocals from Steve Kazee for The
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Twilight Saga: Breaking Dawn — Part 2: Original Motion Picture
Soundtrack titled A Thousand Years, Pt. 2. The song was written about the love
affair between the characters Edward and Bella from The Twilight Saga:

Breaking Dawn — Part 1.

The description of these songs are given so that the translators and
researcher can base on to provide correct judgment for the translation of these

songs from English into Vietnamese.
2.2. Analytical framework

Based on the aims set for the study, which is to figure out the translation
methods used in the translation of lyrics from English into Vietnamese, the
researcher counts on Peter Newmark’s classification of translation methods to

form the analytical framework for analysis.

Source language | Translated version Translation methods
(5
= S 2
=

= = = S
- o =) 2 L c
L — = = g 8 g8 2
° S = < =3 = € =
5 o = £ S 3 = £
= f Vi & < T S| O

Hello, Alo X

it’s me La em day X

I’m in California Em dang ¢ Cali hoi méng X

dreaming about vé nhitng di vang ching ta

who we used to be | datirng

2.3. Preparing data

Data can be defined as the quantitative or qualitative values of a variable.
Data is thought to be the lowest unit of information from which other
measurements and analysis can be done. It plays the most important and vital
role in any research studies as it helps to bring about the quantitative evidence
for a hypothesis or supports the justification for a qualitative study. Within this
study, data is collected from 6 famous songs in English and their Vietnamese

translated versions are carefully collected from famous translators.
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2.4. Research methods

Generally, the study is conducted with two main research methods: the
quantitative and the qualitative. While the former helps me to collect data and
find out the frequency at which each translation method is used, the latter

enables me to provide justifications for the translation method adopted.
More specifically, different research methods are used.

Descriptive method enables the researcher to figure out the translation
method which is used in this study. After data are collected, all the songs are
read through to find out the organization of the lyrics, their meaning and their
ideological value. Simultaneously, the context in which these songs are
composed is described to prepare the ground for the selection of a specific

translation method.

Second, interpretative method provides justifications for the use of a
specific translation method in the translation of lyrics from English into

Vietnamese.

The next method to be mentioned is the synthetic method which is applied
to help the researcher categorize the translation method found in the analysis of

English lyrics and their translated versions.
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CHAPTER I11: AN INVESTIGATIONINTO THE TRANSLATION
OF ENGLISH LYRIC SONGS
From 6 English famous songs, there are 266 sentences translated into

Vietnamese.
3. 1. Translation by “Word for word translation method”

There are 66 sentences which were translated by word for word in 266
sentences. It is about 24,1%. The translator uses this method to make sure that
the source language word order is preserved and words are translated by their
most common meanings. Cultural words are translated literally. The main use of
this method is either to understand the mechanics of the source language or to

construe a difficult text as pre-translation process.

For example:

English lyrics Vietnamese Translated version

| have loved you for a thousand years | Em di yéu anh dugc mot ngan nam roi.
(Hello, Adele) (by Aroma.vn)

I won't lie to you Anh s& khong néi déi em
( Treat you better, Shawn (by Voca.vn)

Mendes) | Quén di cai bang gia

Forget about the price tag ( by
( Price tag, Jessie yeutienganh.com.vn)
J)

In these examples, we can see that the translators have translated the
pronouns “I” into Em, or “I”” into “Anh”; the verb phrases “have loved” into “da
yéu”, “won’t lie” into “sé khdng néi doi”, “Forget about” into “quén di”; the
pronouns “you” into “anh”, “you” into “em”; and the adverb phrase “a thousand
years” into “mot ngan nam” literally. By doing this the source meaning of the
lyrics is kept. However, it is not easy to keep the rhythm of the song when it is

sung in Vietnamese.
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3.2. Translation by “Literal translation method”

There are 5 sentences which were translated by literal translation in 266
sentences. It is about 1,8%. By this method, the source language grammatical
constructions are converted to their nearest target language equivalents but the
lexical items are again translated out of context. As pre-translation process, it

indicates problems to be solved.
For example:

English lyrics

Vietnamese translated version

I've got a list of names and yours is in
red, underlined
( Look what you made me do,
Taylor Swift)
But not for me, not for me, all | think
about is karma
( Look what you made me do,
Taylor Swift)
Locked me out and threw a
feast(what?)
( Look what you made me do,
Taylor Swift)

T6i c6 mot danh sach nhiéu cai tén va
tén ctia anh dugc gach chan bang dau
do

( by Vn.doc.com)

Nhung khong danh cho t61, khong
danh cho toi, tat ca toi nghi vé qua bao
( by Vn.doc.com)

Chot cira khong cho toi ra ngoai va dua
to1 vao sy hung thu (gi vay?)
( by Vn.doc.com)

In these examples, we can see that the translators have translated the

pronoun “I” into “#0i”; the verb phrases “’ve got” into “c6”, “think about” into

“nght vé” ; the verbs “underlined” into  dwoc Qach chan” , “looked” into “chot

cua”; the nouns “ a list” into “mot danh sach”, “names” into “nhiéu cadi tén”,

“karma” into “qua bdo” , “a feast” into “

Su hitng thu” ; the object pronoun “me”

into “#0i”; the possessive pronoun “ yours” into “tén cua anh” literally. By doing
this the grammar of the source language is changed close by the target language.
However the lexical meaning is out of the context of the target language. It is

also difficult to impart by singing.
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3.3. Translation by “Faithful translation method”

There are 20 sentences which were translated by faithful translation in
266 sentences. It is about 7.2%. Faithful translation attempts to reproduce the
precise contextual meaning of the original within the constraints of the target
language grammatical structures. It transfers cultural words and preserve the
degree of grammatical and lexical deviation from source language norms. It
attempts to be completely faithful to the intentions and the text-realization of the

source language writer.

English lyrics Vietnamese translated version
I’'m in California dreaming about who | Em dang & Cali hdi mong vé nhiing di
we used to be vang chung ta da ting
(Hello, Adele) (by Aroma.vn )
Maybe | got mine, but you'll all get Cung a, toi s€ nhan nhiing gi cua toi,
yours con anh s& nhén tat ca nhitng gi 13 cta
( Look what you made me do, | anh
Taylor Swift) ( by Vn.doc.com)
Tell me what you want to do Néi anh nghe diéu em mubn 1am
(Treat you better, Shawn (by Voca.vn)
Mendes)

In these examples, we can see that the translators have translated the

99  ¢¢

into “t61”, “you” into “anh”, “we” into “chiing toi”;

bR N1 &2
, 1

pronouns “I”” into “Em
the phrase “California” into “Cali”; the ; the possessive nouns “mine” into “cua

faliob) (13

t01”, “your” ino “cua anh”; the object pronoun “me” into “anh”; the verb “
dreaming” into “hai mgng”, “got, get” into “nhgn”, “want to do” into “muaén
lam>, “tell” into “ndi”. By doing this, the grammar, the lexicology and the

meaning of lyrics are kept. But it is not easy to sing the rhythm of the song.
3.4. Translation by “Semantic translation method”

There are 87 sentences which were translated by semantic translation in
266 sentences. It is about 37,6%. This method differs from faithful translation
only in as it must take more account of the aesthetic value of the source

language text, compromising on meaning where appropriate so that no
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assonance, word play or repetition jars

in the finished version. It does not rely on

cultural equivalence and makes very small concessions to the readership. While

“faithful” translation is dogmatic, semantic translation is more flexible.

For example:

English lyrics

Vietnamese translated version

| check it once, then | check it twice,
oh!
( Look what you made me do,

Tbi ¢t kiém tra di kiém tra lai danh
sach do
( by Vn.doc.com)

Taylor Swift) | Mol thir da ro rang
It’s no secret (by Aroma.vn)
(Hello, Adele) | Anh hira s& khong 1am em thét vong
Promise I'll never let you down (by Voca.vn)

(Treat you better, Shawn Mendes)

In these examples, we can see that the translators have translated the verb
phrases “ check it one, check it twice” into “kiém tra di kiem tra lai”, “let you

13

down” into “lam em that vong” or “ no secret” into “ro rang” ; the word “
never” into ““ khong”;the pronoun “it” into “ moi thu”. By using this method, it
not only help the meaning of lyrics is clearer but also keep the rhythm of the

song.
3.5. Translation by “Communicative translation method”

There is no sentence which was translated by communicative translation
in 266 sentences. This method attempts to render the exact contextual meaning
of the original in such a way that bot language and content are readily acceptable
and comprehensible to the readership. It is usually used in the conversation. If
we bring this method in translated lyric, it can be difficult to keep the rhythm

and the meaning of the song. So it is not popular in lyrics.
For example:
English lyric: I have died every day (A thousand years)

Vietnamese translated lyrics: Em héo ua ting ngay
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In this example, we can see that the verb phrase "have died" into "kéo ua
". Although, there is not word "iéo ua " in English, the translator still translate
like this to keep the rhymth of the song as well as easily show the meaning of
the lyric.

3.6. Translation by “ldiomatic translation method”

There is no sentence which was translated by idiomatic translation. This
method reproduces the message of the original but tends to distort nuances of
meaning by preferring colloquialism and idioms. But the composers do not use
idioms in songs. Idioms are used mainly in stories. So we can not use this

method in translating lyric.
For example:

English lyric: A friendship turn into a bond (See you again - Charles
Puth)

Vietnamese translated version: Tinh cam keo son gd'n bo ta lai

In this example, we can see when the phrase " turn into a bond" was
translated in Vietnamese , it is meaningless. So the translator must used another

Vietnamese word to show the composer's message.
3.7. Translation by “Free translation method”

There are 4 sentences which were translated by free translation in 266
sentences. It is about 16,8 %. This method reproduces the matter without the
manner , or the content without the form of the original. Usually it is a

paraphrase much longer than the original.

For example:

English lyrics Vietnamese translated version
But I got smarter, | got harder in the Nhung that dung luc, t6i da tré nén
nick of time thong minh hon, t6i manh mé hon

( Look what you made me do, ( by Vn.doc.com)
Taylor Swift

Had to switch up look at things Phai thay d6i cach nhin, moi thir s&
different see the bigger picture khac di khi chung ta nhin nhén siu sic
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(See you again, Charlie Puth & | hon
Wiz Khalifa) (by ebooks.edu.vn)
Got shades on your eyes
( Price tag, Jessie J) | Tam nhin han hep
( by yeutienganh.com.vn)

In these examples, we can see that the translators have translated the
phrases “got smarter” into “tro nén théng minh hon”, “in the nick of time” into
“thar dung luc” ;or “ got shades on your eyes” into “tdm nhin han hep”. By
doing this, the meaning of lyrics is showed more clearly and the rhythm is kept

when the song was sung.
3.8. Translation by “Adaptation translation method”

There are 36 sentences which were translated by adaptation translation in
266 sentences. It is 13,2% This method is the freest form of the translation
mainly used for plays and poetry: themes, characters, plots preserved, source

language culture converted to target culture & text is rewritten.

For example:

English lyrics Vietnamese translated version

Hello (Hello, Adele) Alo (by Aroma.vn)
It's been a long day without you my Anh ban, qua 1a mét ngay that dai khi
friend khong c6 cau ¢ day
(See you again, Charlie Puth & Wiz (by ebooks.edu.vn)
Khalifa)
Honey, | rose up from the dead, 1 do it | Cung 4, t6i da tai sinh, t6i da ludén nhu
all the time vay
(Look what you made me do, ( by Vn.doc.com)
Taylor Swift)

In these examples, we can see that the translators have translated “hello”
into “alo”, “my friend” into “anh bgn” and “honey” into “cung a”. By doing
this, the meaning and the rhythm of lyrics are kept. And it is easier to sing the

song
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CHAPTER 4: DIFFICULTIES AND IMPLICATION

4.1. Difficulties in the translation of lyrics from English into Vietnamese

Translating English into Vietnamese has never been an easy task.
Especially , translating lyric songs, it requires the translators who have the
knowledge in many aspects such as vocabularies, culture, methods.... And sure

that they met many difficulties in translation process.
4.1.1 Vocabulary

As usual, we usually learn and find out the meaning of a word by looking
up it in the dictionary. And the dictionaries are always the places where the
words™ meanings are analyzed collectively and generally. The most popular and

being used meanings of the words would be edited and be shown in dictionaries.

We often pay attention to one or two popular meanings of a word, and
most of time when we translate one word we use popular ones. However
sometimes we meet many words which have a lot of word meaning. We must
carefully translate. Therefore, learning and understanding clearly all the
meaning of words are necessary for us. But all we know this is really difficult. It
depends on the learning process, practicing, improving knowledge of each of us.
Besides, it is supposed that grammar is to have been the most reason which

makes difference for the readers to understand lyrics.

For example:

English lyrics: Suddenly goes away somehow.
Vietnamese translation: Khong hiéu sao bong nhién tan bién.

We can look up “ go away” in dictionary with meaning “ di xa , di khoi”.
But in this translated version, the translator used “tan bién” to translate.
Depending on the context and his knowledge about “go away” to do this
comfortably.

4.1.2 Cultural differences
20



The second difficulty we meet in translation is cultural differences.

Because each of song, the composers not only write about their ways of

thinking, ways of living but also write about their tradition of culture.

A person who was born in a country surely has that country’s tradition.
Every country has a different tradition. Therefore, some words or some phrases
may be suitable in one context but not for other country. So the more cultural
traditions we learn about, the more we get into the knowledge treasure of
humanity, And from then, we can easily and correctly translate any lyrics which

we like.

Therefore, if you do not have a through knowledge of English and its

culture, it is improbable for you to understand lyrics, not counting feeling it.

4.1.3. Inappropriate translation methods

The finally difficulty is inappropriate translation methods. We have 8
methods but not all are suitable for translating lyrics. It is sure that if we use
wrong translation method, the meaning of lyrics or the rhymth will be wrong
too. It means that the singer is really difficult to sing the song by the target

language.

For example:

Seems like everybody's got a price (Co vé nhw ai ciing co mot cai bang gia)
(Price tag, Jessie J ...)

In this example, it can be seen that translating according to word-for-
word makes the content inappropriate, the word "a price" is probably not
translated as "bdng gia". In this case, to translate effectively, need to pay
attention to the song's context , the message it sends. so perhaps it should be
translated by the semantic method.For example: "Co vé nhu ai ciing co cdi gia
cua minh."

For example
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Locked me out and threw a feast (what?) (Chét cira khdng cho téi ra ngodi va

dwa toi vao sw hung thu (gi vay?)
(Look what you made me do — Taylor Swift)

In this example, it can be seen that translating according to literal
translation makes the content inappropriate, the phrase “threw a feast” should
not be transated into “duwra toi vao sy hirng thu”. It makes the meaning of the
sentence was wrong. In this case, to translate effectively, we need to pay
attention to the song’s context, the message it sends. So it should be translated
by semantic translation method. For example: “Chdt cira k cho téi ra ngoai va té

chiec tiéc tung u?”
4.2. Implication

The first and most important demand is to master the knowledge of
language, especially focus on skill of translation and vocabulary. The difficulty
Is that each term is attached with its concept; and to comprehensively and
exactly name this term, we should translate basing on its concept. Obviously, it

involves the knowledge of language.

The second, there are many translation methods, so the translators need to
spercificly understand about the methods. Then apply exactly when the
translators want to translate. Besides, translators should collect useful
information from websites. In addition, a specialized dictionary is advised for

every translator.
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PART 3: CONCLUSION

1. Recapitulation

It can not be denied that today English is the most widely spoken
language over the world. English has acquired the largest vocabulary of the
entire world’s language, perhaps as many as two million words, and has
generated one of the human races. Therefore, lyrics play one of important roles

in satisfying constantly increasing requirements of entertainments.

The purpose of this study is identifying the translation methods used in the
translation of lyrics from English songs into Vietnamese, why each translation
method is used and finding out the best suitable translation method used in the

translation of lyrics from English into Vietnamese.

This study researches about the linguistic in song lyrics. | collected data
from some current famous songs, analyzed data and compared it. The result
showed that we have many translation methods like word for word, semantic,

faithful.... translation. But not all are suitable for translating lyrics.
2. Suggestions for further study

Translation of linguistics in song lyrics is a profound and broad subject to
researchers. This studying is only a small aspect in this large field. Therefore, |

would like to give some suggestion which may be useful for furher studying:

- Research on more Vietnamese translated versions
- Research on the difficulties of translating lyrics

- Research on the limit of translating lyrics
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APPENDIX

English lyrics Vietnamese Lyrics
1: Hello — Adele
1 Hello, Alo, Adaptation
2 |it’sme la em day Word for word
3 | was wondering Em tu héi minh Word for word
4 If after all these years , you’d C6 thé nao mot 1an gip Free
like to meet, nhau
5 | To go over everything Bo qua tat ca semantic
6 | They say that time’s supposed | Nguoi ta noi thoi gian Faithful
to heal ya chira lanh moi vét thuong
7 But I ain’t done much healing nhung sao ndi dau em Free
van chua thdi ri mau....
8 Hello, can you hear me? Alo, anh c6 nghe em n6i | Adaptation
gi khong?
9 | I’min California dreaming Em dang & Cali hoi mong | Faithful
about who we used to be vé nhiing di vang chung
ta da tirng
10 | When we were younger and free | Khi hai ta con tré va tu Word for word
do
11 | I’ve forgotten how it felt before | Em da quén hanh phac la | Semantic
the world fell at our feet sao khi thé gigi nay sup
d6 dudi chan
12 | There’s such a difference Khac biét gitra hai ta qua | Semantic
between us dai va rong
13 | And a million miles Nhu mot van dam Semantic
14 | Hello from the other side Mot 161 chao tir dau day | Faithful
bén kia
15 | I must’ve called a thousand Em d3 c6 goi cho anh téi | Free
times c4 ngan 1an
16 | To tell you I’'m sorry, for Dé néi rang em xin 151, vi | Word for word
everything that I’ve done tat ca nhitng gi em di lam
17 | But when I call you never seem | Nhung mdi l1an goi dudng | Semantic
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18

19

20

21

22
23

24

25

26

27

28

29

30

31

32

33

to be home
Hello from the outside

At least I can say that I’ve tried
to tell you

I’m sorry, for breaking your
heart
But it don’t matter, it clearly

doesn’t tear you apart anymore

Hello, how are you?

It’s so typical of me to talk
about myself

I’m sorry, I hope that you’re
well

Did you ever make it out of that
town

Where nothing ever happened?

It’s no secret
That the both of us are running
out of time

Hello from the other side

I must’ve called a thousand
times to tell you

I’m sorry, for everything that
I’ve done

But when | call you never seem
to be home

Hello from the outside

nhu anh déu ving mat
Mot 161 chao tir dau day
bén kia

Chi it em mudn néi rang
em di cd gang dé noi voi
anh

Em xin I8i vi da lam ton
thuong trai tim anh
Nhung em biét rang,
nhitng diéu d6 gio day
chi 1a v6 nghia vi anh da
hét thuong dau

Alo, anh ¢6 khoe khong?
Co 1& anh chang muén
nghe thém diéu gi vé em
Em xin 16i, em hi vong
rang anh sbng tét

Anh da tung di khoi
thanh phd nay

Noi chua timg c6 chuyén
gl xay ra

Moi thtr da o rang

Ngay tan thang tan,
khong con thoi gian cho
doi ta

Mot 101 chao tir dau day
bén kia.....

Em d4 ¢b goi cho anh t6i
c4 ngan 1an

Dé noi rang em xin 13, vi
tat ca nhitng gi em di lam
Nhung mdi 1an goi duong
nhu anh déu vang mat

Mot 11 chao tir dau day

Faithful

Semantic

Faithful

Free

Adaptation
Free

Word for word

Free

Semantic

Semantic

Free

Faithful

Adaptation

Faithful

Semantic

Faithful
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bé kia

34 | At least I can say that 've tried | Chi it em mudn néi rang | Semantic
to tell you em da cb ging dé noi véi
anh
35 | I’'m sorry, for breaking your Em xin 18i vi ¢ lam tén | Faithful
heart thuong trai tim anh
36 | But it don’t matter, it clearly Nhung em biét rang, Free
doesn’t tear you apart anymore | nhitng diéu d6 gid day
chi 1a v nghia vi anh da
hét thuong dau
37 | Ooooohh, anymore Ching con luyén tiéc Adaptation
38 | Ooooohh, anymore Chang con thé hen Adaptation
39 | Ooooohh, anymore Chang con yéu thuong Adaptation
40 | Anymore Chang con gi nira Adaptation
2: Look what you made me do
— Taylor Swift
41 |Idon’tlike your little games To6i khong thich tro hén Faithful
mon cua anh o
42 | Don't like your tilted stage khong thich san khau tam | Faithful
thuong cua anh ,
43 | The role you made me play Mot vai dien ma anh bat | Faithful
toi dong vai
44 | Of the fool, no, I don't like you | La mdt ké ngoc, khong, | Semantic
to1 khong wa anh chut nao
45 | I don't like your perfect crime T61 khong thich sy xau Semantic
xa che giau ctua anh
46 | How you laugh when you lie Anh lam cho t6i phai bat | Free
cuoi khi nghe anh n61 doi
47 | You said the gun was mine Anh noi t6i 1a nguoi Free
cham ngoi nd
48 | Isn't cool, no, I don't like you That khong dang mat Free
(oh? chut nao, khong, toi
khong ua gi anh
49 | But | got smarter, I got harder in | Nhung that dang luc, toi | Free
the nick of time da tré nén thong minh
hon, t61 manh mé€ hon
50 | Honey, I rose up from the dead, | Cung a, t6i da tai sinh, t6i | Adaptation —
| do it all the time da Iuén nhu vay semantic
51 | I've got a list of names and T6i c6 mot danh séch literal
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52

53

54

55

56

57

58

59

60

61

62

63

64

65

66

67

yours is in red, underlined

| check it once, then | check it
twice, oh!

Ooh, look what you made me
do

Look what you made me do
Look what you just made me
Ooh, look what you made me
do

Look what you made me do

Look what you just made me do

| don't like your kingdom keys
They once belonged to me
You ask me for a place to sleep

Locked me out and threw a
feast (what?)

The world moves on, another
day, another drama,

But not for me, not for me, all |
think about is karma

And then the world moves on,
but one thing's for sure

Maybe | got mine, but you'll all

get yours

But | got smarter, | got harder in
the nick of time

nhiéu cai tén va tén cua
anh duogc gach chan brflng
dau do

Toi ctr kiém tra di kiém
tra lai danh sach do

O, hay nhin xem anh
khién t6i 1am gi day nay
Hay nhin xem anh khién
to1 lam gi day nay

Hay nhin xem anh khién
t61 vira lam diéu gi day
nay

O, hay nhin xem anh
khién t6i 1am gi day nay

Hay nhin xem anh khién
to1 lam gi day nay

Hay nhin xem anh khién
t61 vira lam diéu gi day
nay

To1 khong thich nhiing
dudng mat cua anh
Chiing d3 timg thudc vé
toi

Anh xin t6i méot noi dé
nghi ngoi

Chét ctra khong cho toi ra
ngoai va dua tdi vao su
htng thua (gi vay?)

Thé gi6i van tiép tuc, mot
ngay khac, mgt by phim
truyén hinh khac

Nhung khong danh cho
t61, khong danh cho to61,
tat ca t6i nghi vé qua bio
Va khi thé giéi van bién
d6i nhung c6 mot dicu
chac chin

Cung a, to1 s€ nhan
nhirng gi cua té1, con anh
s& nhan tat ca nhiing gi la
cua anh.

Nhung that dung lac, to1
da tré nén thong minh

Semantic
Semantic
Semantic

Semantic

Semantic

Semantic

Semantic

free
Semantic
Semantic

Literal

Literal

Literal

Word for word

Adaptation —
faithful

Faithful
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hon, t61 manh m& hon

68 | Honey, I rose up from the dead, | Cung a, toi da tai sinh, t6i | Adaptation -
| do it all the time da luén nhu vay semantic
69 | I've got a list of names and T61 ¢6 mot danh sach literal
yours is in red, underlined nhiéu cai tén va tén cla
ban dugc gach chan béng
dau do
70 | 1check it once, then I check it | T6i ctr kiém tra di kiém | Semantic
twice, oh! tra lai danh sach do
71 | Ooh, look what you made me O, hay nhin xem anh Semantic
do khién t6i 1am gi day nay
72 | Look what you made me do Hay nhin xem anh khién | Semantic
to1 lam gi day nay
73 | Look what you just made me Hay nhin xem anh khién | Semantic
t61 vira lam diéu gi day
nay
74 | Ooh, look what you made me O, hay nhin xem anh Semantic
do khién t6i 1am gi day nay
75 | Look what you made me do Hay nhin xem anh khién | Semnatic
to1 lam gi day nay
76 | Look what you just made me do | Hay nhin xem anh khién | Semantic
t61 vira lam diéu gi day
nay
3: Treat you better — Shawn
Mendes
77 | 1'won't lie to you Anh sé& khong néi déi em | Word for word
78 | 1 know he's just not right for Anh biét 13 hin ta khéng | Semantic
you hop véi em dau
79 | And you can tell me if I'm off Va em c6 thé ndi voi anh | Semantic
néu anh sai
80 | But I see it on your face Nhung anh thay ré diéu | Semantic
ay trén khuon mit em
When you say that he's the one | Khi em néi rang han ta la | Semantic
81 | that you want chinh 1a ngudi em mudn
CcO
82 | And you're spending all your Va em d3 danh hét thoi Semantic
time gian ciia minh
83 | In this wrong situation Cho cudc tinh 18i 1am nay | Semantic
84 | And anytime you want it to stop | Va bt cir lac ndo em Word for word
mudn ding mdi quan hé
do lai
85 | I know I can treat you better Anh biét 1a minh c¢6 thé | Semantic
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86

87

88

89

90

91

92

93

94

95

96

97

98

99

100

101

102

103

104
105

than he can

And any girl like you deserves a
gentleman

Tell me why are we wasting
time
On all your wasted crime

When you should be with me
instead
| know | can treat you better

Better than he can
I'll stop time for you

The second you say you'd like
me too

| just wanna give you the loving
that you're missing

Baby just to wake up with you

Would be everything I need and
this could so different

Tell me what you want to do

‘Cause | know | can treat you
better than he can

And any girl like you deserves a
gentleman

Tell me why are we wasting
time
On all your wasted crime

When you should be with me
instead
| know | can treat you better

Better than he can
Give me a sign, take my hand,

dbi xir véi em t6t hon han
ta

Va bat ctr ¢6 gai nao nhu
em ludn xtig dang cé
duoc ngudi dan ong tot
Noi anh nghe sao ta lai
lang phi thot gian

Vao tat ca nhimg thir vo
nghia do

Khi ma dang 1& em phai
bén canh anh

Anh biét 1a minh c6 thé
d6i xir v&i em t6t hon
han ta

Tét hon hén ta 1am

Anh s€ ngung thoi gian vi
em

Giay phut ma em ndi em
cling thich anh

Anh chi muén trao em
tinh yéu ma em da bo 16
Em a chi can thirc ddy
bén em

La tat ca nhimg gi anh
can va cam giac d6 hoan
toan khac biét

N6i anh nghe diéu em
mudn 1am

Vi anh c6 thé déi xir voi
em tt hon hin ta

Va bat ctr c6 gai nao nhu
em ludon xung dang co
duoc ngudi dan ong tot
Noi anh nghe sao ta lai
lang phi thot gian

Vao tat ca nhimg thir vo
nghia do

Khi ma dang 1€ em phai
bén canh anh

Anh biét 12 minh c6 thé
dbi xir véi em t6t hon han
ta

Tét hon han ta 1am

Hay cho anh mot dau

Semantic

Semantic
Semantic
Semantic
Semantic
Word for word
Semantic
Word for word
Word for word
Adaptation

Semantic

Faithful
Semantic

semantic

semantic
semantic
semantic
semantic

word for word
word for word
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106

107

we'll be fine
Promise | won't let you down

Just know that you don't have to
do this alone

hiéu, ndm lay tay anh roi
chung ta s& 6n thoi

Anh htra s€ khong lam
em that vong

Em chi can biét ring em
khong phai lam moi th
mot minh

semantic

word for word

108 | Promise I'll never let you down | Anh htra s€ khong lam semantic
em that vong
4: See you again — Charlie
Puth & Wiz Khalifa
109 | It's been a long day without you | Anh ban, qua la mdt ngay | Adaptation —
my friend that dai khi khong c¢6 cau | semantic
o day
110 | And I'll tell you all about it Va con bao diéu t6i mudn | Semantic
when | see you again noéi vai cau Khi ta gap lai
nhau
111 | We've come a long way from | Biét bao thang tramta dd | Free
where we began cung trai qua tur khi gap
mat
112 | Oh I'll tell you all about it when | T6i s& ciing cdu On lai tat
| see you again ca ki niém do khitagap | Free
lai nhau
113 | When | see you again Ngay chung ta hdi ngd Semantic
Damn who knew all the planes | Chét tiét, ai ma biét duoc | Adaptation —
we flew nhitng dinh cao ta da tirng | semantic
chinh phuc
114 | Good things we've been through | Nhiing diéu tot dep ta da | Faithful
tung trai qua
115 | That I'll be standing right here Gio toi s€ dung ¢ ngay Semantic

116

117

118

119

Talking to you about another
path

I know we loved to hit the road
and laugh

But something told me that it
wouldn't last

Had to switch up look at things
different see the bigger picture

day

Noéi véi cau vé mot 16i di
khac

Chtng ta déu yéu nhimg
con duong tran ngap
tiéng cudi

Nhung c6 gi d6 mach bao
t6i rang : dicu do sé
khong kéo dai duogc lau
Phai thay doi cach nhin,
moi thtr s€ khac di khi
ching ta nhin nhéan sau

Word for word

Semantic

Semantic

Free

31




120

121

122

123

124

125

126

127

128

129

130

131

132

133

134

135

136

Those were the days hard work
forever pays

Now I see you in a better place

How could we not talk about
family when family's all that we
got?

Everything | went through you
were standing there by my side
And now you gonna be with me
for the last ride

It's been a long day without you
my friend

And I'll tell you all about it
when | see you again

We've come a long way from
where we began

Oh I'll tell you all about it when
| see you again

when | see you again
First you both go out your way

And the vibe is feeling strong

And what's small turn to a
friendship
A friendship turn into a bond

And that bond will never be
broken

And when brotherhood come
first

Then the line will never be
crossed

Established it on our own, when
that line had to be drawn, and

sac hon

S¢€ 1a nhitng ngay lam
viéc cham chi hon thi sé€
dugc dén dap xting dang,
Gio day toi biét cau dang
& mot noi nao do tt hon.
Hinh nhu ching ta chua
ting n6i vé gia dinh khi
ma d6 duong nhu 14 tit ca
nhirng gi ching ta co6
Chung ta da tung sat vai
nhau trai qua moi diéu
Va cau ¢ ngay day, bén
canh t6i trén duong dua
cudi cing

Anh ban, qua 1a mdt ngay
that dai khi khong cé cau
o day

Va con bao diéu téi mudn
nodi voi cau khi ta gap lai
nhau

Biét bao thing tram ta da
cung trai qua tur khi gap
mat

To1 s€ cung cau 6n lai tat
ca ki niém do khi ta gap
lai nhau

Ngay chung ta hoi ngd
Pau tién, cau budc di trén
con duong cua riéng cau
Va bau khong khi gitra
chung ta cang thang hon
Nhitng diéu nho nhit 1am
nén tinh ban than thiét
Tinh cam keo son gan bo
ta lai

S€ khong gi pha v tinh
cam hai ta

Va tinh anh em luon duoc
dat 1én déu

Sé& chang c6 diém ding
cho diéu do

Khi chung ta [am chung
tro nén ving bén, d6 1a

free

semantic

semantic

free
semantic
adaptation —
semantic

semantic
free
free
semantic
free
free
semantic
semantic
free
free

free

free
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137

138

139

140

141

142

143

144

145

146

147

148
149
150

that line is what we reach
So remember me when I'm gone

How could we not talk about
family when family's all that we
got?

Everything I went through you
were standing there by my side
And now you gonna be with me
for the last ride

So let the light guide your way,
yeah,
Hold every memory as you go

And every road you take, will
always lead you home

It's been a long day without you
my friend

And I'll tell you all about it
when | see you again

We've come a long way from
where we began

Oh I'll tell you all about it
when | see you again

When | see you again
When | see you again
When | see you again

ranh gidi ching ta dat ra
Hay ludn nhd vé t6i khi
to1 ra di

Hinh nhu chung ta chua
timg n6i vé gia dinh khi
ma d6 duong nhu 14 tat ca
nhirng gi ching ta co6
Chung ta da tung sat vai
nhau trai qua moi diéu
Va cau ¢ ngay day, bén
canh t6i trén duong dua
cudi cing

Hay dé anh sang dan 16i
cho cau, anh ban,

Chung t6i s€ ludn luu gitr
ki Grc vé cau

Trén moi néo duong cau
da tung dat chan, luén
dan vé noi c6 mai am.
Anh ban, qua 1a mot ngay
that dai khi khong c6 cau
o day

Va con bao diéu t6i mudn
noéi voi cau khi ta gap lai
nhau

Biét bao thing tram ta da
cung trai qua tur khi gap
mat

T61 s cung cdu 6n lai tat
ca ki niém do khi ta gap
lai nhau

Ngay chung ta hoi ngd
Ngay chung ta hoi ngd
Ngay chung ta hoi ngd

semantic

semantic

free

semantic
adaptation —
word for word
free

semantic
adaptation —

semantic

semantic

free

free

semantic
semantic
semantic

151

152

153

5: Price tag — Jessie J

Seems like everybody's got a
price

| wonder how they sleep at
night

When the sale comes first and

C6 vé nhu ai cling c6 mot
cai bang gia

To1 tu ho1 sao ma ho co
thé chop mat n6i day

Khi dong tién ludn dén

Word for word

Word for word

Semantic
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154
155
156
157
158
159
160
161
162
163
164
165

166
167

168

169

170

171

172

173

174

175

the truth comes second
Just stop for a minute and smile

Why is everybody so serious
Acting so damn mysterious

Got shades on your eyes

And your heels so high

That you can't even have a good
time

Everybody look to their left
Everybody look to their right
Can you feel that, yeah

We're paying with love tonight

It's not about the money money
money

We don't need your money
money money

We just wanna make the world
dance

Forget about the price tag
Ain't about the uh cha-ching
cha-ching, ain't about the yeah
b-bling b-bling

Wanna make the world dance

Forget about the price tag

We need to take it back in time
When music made us all unite
And it wasn't low blows and
video hoes

Am | the only the one getting
tired

Why is everybody so obsessed

Money can't buy our happiness

truge thuc té

Hay dung nhiing viéc do
lai va mim cuoi

Tai sao ai cling té nhat
qua vay?

Gia bo nhu minh bi hiém
lam

Tam nhin han hep

Véi chiéc giay cao got
Khong lam ban hanh
phac hon dau

Cung nhin vé bén trai

Va bén phai nao

Ban c6 cam thiy khong?
Hay cung yéu thuong
nhau di.

Khong phai vin dé vé
tién bac

Chung toi khong can tha
do

Chi mudn ca thé gisi
cung hoa minh vao diéu
nhay

Va quén di bang gia
Khong phai 1a nhitng
tiéng Ka-ching hay Ba-
bling

Chung t61 chi mudn ca
thé gi6i ciing hoa minh
vao diéu nhay

quén di cai bang gia

Tat ca can phai quay vé
qué khu

Vao céi thoi diém ma con
nguoi hoa lam mdt vi am
nhac

Khéng con nhiing 161 nd1
phi bang nhau

Chang 18 t6i 1a ngudi duy
nhat mét moéi vi chuyén
nay?

Tai sao lai qua &m anh
dén thé?

Tién dau mua dugc hanh

Semantic
Adaptation
Free

free

word for word
semantic
semantic
semantic
adaptation
free

free
semantic
semantic

word for word
faithful

free
word for word
free

free

free

adaptation

adaptation

word for word
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176

177
178
179
180
181
182
183
184

185
186

187

188
189
190
191
192
193
194
195
196
197

198

Can we all slow down and
enjoy right now

Guarantee we'll be feeling
alright

Everybody look to their left
Everybody look to their right
Can you feel, yeah

We're paying with love tonight

It's not about the money money
money

We don't need your money
money money

We just wanna make the world
dance

Forget about the price tag
Ain't about the uh cha-ching
cha-ching, ain't about the yeah
b-bling b-bling

Wanna make the world dance

Forget about the price tag
Yeah yeah

well, keep the price tag, and
take the cash back

Just give me six strings and a
half stack

And you can, can keep the cars
Leave me the garage

And all I, yes all I need are keys
and guitars

And guess what, in thirty
seconds I'm leaving to Mars

Yeah we leaping across these
undefeatable odds

It's like this man, you can't put a
price on the life

We do this for the love so we
fight and sacrifice every night

phuc cua ching ta?

Hay lam that cham thoi
va tan hudng cam giac
nay

Chéc chan rang moi
chuyén sé& t6t dep hon
Cung nhin vé bén trai
Va bén phai nao

Ban c¢6 cam thay khong?
Hay cung y€u thuong
nhau di.

Khong phai vin dé vé
tién bac

Chiing t6i khong can thu
do

Chi mudn ca thé gisi
cung hoa minh vao di¢u
nhay

Va quén di bang gia
Khong phai 1a nhiing
tiéng Ka-ching hay Ba-
bling

Chung toi chi mudn ca
thé gidi cung hoa minh
vao diéu nhay

Va quén di cai bang gia
Yeah yeah

Bo mic miy to dola ré
mat 4y di

Hay dua cho t6i cay ghita

Va ban c6 thé 13y di chiéc
xe hoi nay

Va t6i chi can c6 chia
khoa va gara thoi

Biét gi khong? Toi s& bay
nhanh té1 sao hoa trong
vong 30 gidy

Maic k¢ nhiing th(r thura
thai noi tran gian

Ban khong thé cir bi dong
tién 1am chu duoc

Chung toi hién déang tat
ca vi tinh yéu

adaptation

semantic
semantic
semantic
adaptation
free
semantic
semantic
semantic

word for word
faithful

free

word for word
faithful
adaptation
adaptation
free
adaptation -
faithful
adaptation
free

free

adaptation
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199 | So we ain't gonna stumble and | Vi thé nén s& luon laké | adaptation
fall never, waiting to see us in a | thang cudc
sign of defeat uh uh
200 | So we gonna keep everyone Hay dé con tim hoa cung | adaptation
moving they feet, so bring back | nhip dap
the beat
201 | And then everyone sing Va moi nguodi cung hat semantic
nao
202 | It's not about the money money | Khong phai van dé vé free
money tién bac
203 | We don't need your money Chung t6i khong can thr | semantic
money money do
204 | We just wanna make the world | Chi muén ca thé gi6i semantic
dance cung hoa minh vao diéu
nhay
205 | Forget about the price tag Va quén di bang gia word for word
206 | Ain't about the uh cha-ching Khong phai 1a nhiing faithful
cha-ching, ain't about the yeah | tiéng Ka-ching hay Ba-
b-bling b-bling bling
207 | Wanna make the world dance | Chi muén ca thé gi6i free
cung hoa minh vao diéu
nhay
208 | Forget about the price tag Va quén di bang gia word for word
209 | Yeah yeah Yeah yeah faithful
210 | forgot the price tag Quén di bang gia word for word
7: A thousand of year —
Christina Perri
211 | Heart beats fast Trai tim dap ron rang Semantic
212 | Colors and promises Muodn sic mau va nhitng | Semantic
161 htra hen
213 | How to be brave? Lamsaodéemtronén | Adaptation
can dam?
214 | How can | love Lam sao em c6 thé yéu | Adaptation
anh
215 | When I'm afraid to fall Khi em lo s vap ngd Word for word
216 | But watching you stand alone, | Nhung khi nhin anh dtmg | Semantic
don doc mot minh,
217 | All of my doubt Tat ca nhitng ngd vuc caa | word for word
em
218 | Suddenly goes away somehow. | Khong hiéu sao bong semanic

nhién tan bién.
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One step closer

| have died every day
Waiting for you
Darling, don't be afraid

| have loved you

for a thousand years
I'll love you
for a thousand more
Time stands still
Beauty in all she is

I will be brave

I will not let anything

Take away
What's standing in front of me

Every breath
Every hour has come to this

One step closer

| have died every day
Waiting for you
Darling, don't be afraid

| have loved you

for a thousand years

I'll love you

for a thousand more
And all along | believed

I would find you
Time has brought
Your heart to me

| have loved you

for a thousand years
I'll love you

for a Thousand more
One step closer

| have died every day
Waiting for you

Gan thém mot budc nita
thoi

Em héo tia tirng ngay
Pé doi chd anh

Anh yéu o1, dung lo s¢
nhé

Em da yéu anh dugc
Mot ngan nam roi

Em s€ con yéu anh
Thém mot ngan nam nira
Thoi gian nhu ngung troi
Co 4y that xinh dep

Em s€ tré& nén can dam
Em s& khong dé bat ctr
thur gi

Lay di

Nhirng gi dang ¢ trudc
mat em day

Tung hoi thé

Tung thi gio dén giay
phut nay

Gan thém mét budc nita
thoi

Em héo tia tirng ngay
Pé doi chd anh

Anh yéu oi, dung lo s¢
nhé

Em da yéu anh dugc
Mot ngan nam roi

Em s& con yéu anh
Thém mot ngan nam nira
Va sudt quing thoi gian
d6 em d4 tin rang

Em s& tim thdy anh
Thoti gian da dua

Trai tim anh dén v6i em
Em da yéu anh dugc
Mot ngan nam roi

Em s& con yéu anh
Thém mdt ngan ndm nira
Gan thém mét buéc nita
thoi

Em héo tia tirng ngay
Pé doi chd anh

word for word

semantic
word for word
adaptation

word for word
word for word
word for word
word for word
semantic
adaptation
word for word
word for word

word for word
word for word

word for word
semantic

word for word

semantic
word for word
adaptation

word for word
word for word
word for word
word for word
semantic

word for word
word for word
word for word
word for word
word for word
word for word
word for word
word for word

semantic
word for word
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Darling don’t be afraid
| have loved you

for a thousand years

I'll love you

for a thousand more
And all along | believed

| would find you
Time has brought
Your heart to me

| have loved you

for a Thousand years
I'll love you

for a Thousand more

Anh yéu, dung lo sg nhé
Em da yéu anh duogc
Mot ngan nam roi

Em s& con yéu anh
Thém mdt ngan nam nira
Va sudt quing thoi gian
d6 em d4 tin rang

Em sé& tim thdy anh

Thoti gian da dua

Trai tim anh dén voi em
Em da yéu anh dugc
Mot ngan nim rdi

Em s€ con yéu anh
Thém mot ngan nam nira

adaptation
word for word
word for word
word for word
word for word
semantic

Semantic
Semantic
semantic
word for word
Word for word
word for word
word for word
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